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PRINTS : 

No. 

Hokusai:   " Wave  at  Kanagawa. T   211 

Hokusai:  "Fuji  in  Lightning."    >-Frontispieee  Plate  1  <^   210 

Hiroshige:  "Kambara  Snow."     J  [   209 

Hiroshige :  "Fujikawa  Cascade,  Winter.  Kakemono.  Plate  2.  .  .  .  205 

Kunichika:  "Moonlight."  ]  r   145 

Kuniyoshi:  "Triptych."    Girls.      L,       o  !  169 

Utamaro  School:  Chinese  Beauty.   F^^^^     i   193 

Utamaro  School :  Chinese  Beauty.  J  [   194 

OBJECTS  OF  ART: 

No. 

Buddha,  14th  Century  Bronze  ^             f   454 

Image,  Wei  Dynasty               [-Plate  7  <   455 

Image,  Wei  Dynasty               J             [   456 

Hawthorn  Vase       ]             f   457 

Mirror  Black  Vase   ^Plate  5.<^   458 

K'ang  Hsi  Vase       J             [   283 

Pair  Sung  Lions.  Plate  4   277 

Tang  Dynasty  Teapot  Ip,      n  f   302 

Pair  Yuen  Vases         /^-iate  b  ^  


FOREWORD : 


Many  of  the  Chinese  Art  Objects  described  in  the  following  pages 
were  consigned  direct  to  the  Walpole  Galleries  from  the  House  of 
Marusan  Yanhang  of  Hankow,  China.  This  house  deals  in  Oriental 
Drugs  throughout  China,  distributing  the  ingredients  even  to  the  dis- 
tant interior  provinces,  and  are  known  as  hereditary  "Medicine  Men" 
throughout  the  country.  Their  clerks  are  constantly  traveling  far 
and  wide,  and  whenever  there  is  an  opportunity  to  get  Art  Objects  they 
are  instructed  to  secure  them.  The  collection  is  therefore  unusually 
interesting,  as  it  is  somewhat  different  from  the  exhibitions  usually  shown 
in  the  New  York  market,  \nth  a  variety  of  articles  whose  artistic  value 
will  be  readily  appreciated. 

The  getting  together  of  the  pieces  in  this  way  naturally  has  resulted 
in  a  variation  in  quality  (the  date  period  having  been  put  down  as 
considered  in  the  present  Chinese  market),  but  we  believe  that  the  op- 
portunity for  the  exercise  of  individual  judgment  will  be  welcomed.  New 
York  being  the  centre  of  criticism  for  Chinese  Art.  There  will  be  no 
difference  of  opinion  as  to  thp  quality  of  the  14th  Century  Bronze 
Buddha  (No.  454)  in  his  mysterious  "smiling  meditation,"  or  the  carved 
glass  Snuff  Bottles  of  the  K'ang  Hsi  period  (No.  382),  (No.  377),  and 
many  others  that  could  be  mentioned. 


The  Color  Prints  are  unusually  good  and  contain  noted  examples  in 
fine  condition  of  the  great  landscapes,  including  Hokusai's  "Fuji  in 
Lightning,"  and  "Great  Wave  at  Kanagawa,"  Hiroshige's  "Kambara," 
a  few  of  the  rare  Kisokaido  Set,  beautiful  examples  of  Koriusai  and 
Utamaro,  a  group  of  "Foreigners" — Americans,  English,  French  and 
Russians — by  Japanese  Artists;  "Silk  Prints"  done  by  the  best  artists 
as  patterns  for  Wedding  Kimonos  (never  befoi'e  offered  in  this  country). 


The  Galleries  were  fortunate  in  securing  the  expert  assistance  of 
Mr.  Bunkio  Matsuki  in  making  up  the  catalogue,  and  he  will  be  pleased 
to  discuss  the  relative  artistic  quality  of  the  objects  during  the 
Exhibition. 

The  Catalogue  will  be  found  to  contain  many  fine  pieces  both  in 
Prints  and  Art  Objects  and  we  are  happy  to  open  the  Season  (and  the 
new  front  Stairway  to  the  Gallery)  with  so  important  a  sale. 


FIRST  SESSION 
Lots  1-244 


Japanese  Prints,  Snuff  Bottles,  Bronzes,  Porcelains, 
Lacquer,  Ivory  Carvings 

SHIGENOBU. 
A  Pupil  of  Hiroshige. 

1.  BOATS  UNDER  RYOGOKU  BRIDGE.    Showing  the  influence, 

slightly  exaggerated,  of  Hiroshige. 

TOYOKUNI  II. 
Signed  "Kunisada  succeeding  as  Toyokuni,  second  generation." 

2.  GIRL   ON  THE   VERANDAH.    Overlooking  Ryogoku.  Rare 

signature. 

3.  GIRL    ON    THE    BALCONY    OVERLOOKING  RYOGOKU 

BRIDGE.  Night. 

TOYOKUNI  I. 

4.  GIRL  FEEDING  A  COCKEREL.    Her  waterfall  robe,  up  which 

carps  are  ascending,  set  off  by  a  rich  black  obi. 

5.  RARE  EARLY  PRINT.    (Note  the  signature).    A  girl  holding  a 

pitcher  of  sake  standing  by  an  oval  candle  stand. 

6.  GIRL  VIEWING  AUTUMNAL  FLOWERS.    Her  robes  of  stone 

blue  tied  with  pale  rose-color. 

7.  GIRL  WITH  A  BASKET,  walking  through  a  Pine  Tree  Garden. 

8.  RARE  AND  IMPORTANT  TRIPTYCH.   Nobleman  watching  Div- 

ing Girls  on  the  seashore. 

TOYOKUNI  I  AND  II. 

9.  TRIPTYCH.    NOBLEMAN  COURTING  A  PRINCESS,  by  sere- 

nading her  on  the  flute  on  a  moonlight  night. 

10.  SNOWY  TWILIGHT.    TRIPTYCH.    Three  girls  with  umbrellas 

in  Uyeno  Temple  yard. 

YEISEN. 

11.  GIRL  IN  BLUE ;  her  sash  of  rose  pink  patterned  in  blue  flowers. 
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YEISEN— Continued. 

12.  GEISHA  GIRL  RAISING  A   BLACK  AND  YELLOW  UM- 

BRELLA ;  she  is  passing  a  tea-house  where  dancing  and  playing 
is  shadowed  on  the  shoji. 

13.  EARLY  EXAMPLE  OF  LANDSCAPE  AND  FIGURE.    A  Yedo 

Belle  promenading  on  the  bank  of  the  Surnida  River. 

14.  GEISHA  GIRL  standing  by  young  Plum  trees  in  blossom. 

15.  VERY  EARLY  EXAMPLE.    (Note  the  signature.)    A  geisha  girl 

in  a  flowered  yellow  robe  carrying  a  samisen  box  of  black  lacquer, 
passing  a  Tea-house. 

16.  GIRL  MAKING  PAPER  DOLLS  AT  MAISAKA ;  the  rocky  shore 

and  large  sailed  junks  in  the  background. 

17.  GIRL  PROMENADING  AT  ASAKUSA  TEMPLE.    Her  robes  of 

mulberry  and  blue  in  pleasing  contrast  to  the  blue  landscape 
background. 

18.  WOMAN  READING  A  LETTER.    From  the  upright  Tokaido  set  . 

(scarce)  showing  the  Ferry  boat  at  Mitsuke,  and  the  further  shore 
with  Mt.  Fuji  rising  white  and  serene  from  the  green  hills  at  its 
base. 

YOSHITORA. 

19.  BENI-YE  PRINT  BY  AN  ARTIST  who  is  said  to  have  influenced 

Whistler.    Owl  and  rattle. 

20.  BENI-YE.    Kintoki  and  Daruma. 

Very  rare  example,  made  for  tl.e  proprietor  of  a  Cake  Slioj)  wv.d  riev  r 
generally  in  circulation. 

YOSHITSURU. 
Pupil  of  Kuniyoshi. 

2^1.    BENI-YE.   Portrait  of  Shoki.   Full  length. 

The  beni-ye  or  prints  done  in  bistr(>  are  very  scarce. 
YOSHITSUYA. 

22.  STYLE  FESTIVITY.  TANABATA,  Jl'LY  Ttli.    A  kneeling  girl 

tying  poems  to  bamboo ;  effective  use  of  black. 

UTAMARO. 

23.  EARLY  EXAMPLE.     (Note  the  signature.)     Three  girls  at  a 

fountain;  one  pouring  water  on  the  hands  of  another,  their  tall 
and  beautiful  companion  appearing  at  the  door  holding  a  candle. 

24.  A  COURTESAN  SEATED,  taking  a  pot  of  Sake  from  a  companion 

who  appears  at  the  opening  shoji,  on  which  is  shadowed  other 
occupants  of  the  house. 

Kky  block  in  black  A.Ni)  wiHTK.  Scarce. 

25.  BOYS'  FESTIVAL.   Mother  holding  the  lit  lie  child  by  tlie  hand, 

while  a  kneeling  maid  shows  him  a  rack  and  swords. 
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NAGASAKI  PRINTS  OF  EUROPEAN  AND 
AMERICAN  SUBJECTS. 

The  following  20  prints  were  collected  by  the  late  Mr.  Nakai  as  an 
unusual  and  interesting  branch  of  Japanese  Art  in  representing  foreign 
customs.  It  is  believed  that  it  is  the  first  such  collection  to  be  offered  for 
public  sale. 

Nagasaki  being  the  only  open  port  in  Japan  before  the  Imperial  Restora- 
tion, it  was  in  consequence  the  only  place  in  .Tapan  open  to  foreigners. 
Visitors  to  the  Port  from  a  large  part  of  Japan  naturally  sought  to  get 
glimpses  of  the  foreigners.  This  demand  was  niet  by  the  picture  dealers  and 
these  prints  were  made  either  in  Nagasaki,  or  Osaka,  sometimes  at  Yedo,  by 
the  various  artists.  Not  made  in  great  numbers  they  are  now  very  scarce. 
Date  ranges  from  1845-1855. 

YOSHITORA. 

26.  TWO  RUSSIAN  SOLDIERS  AT  "CARRY  ARMS."    The  label 

at  the  top  has  the  menu  of  a  Russian  dinner. 

27.  CHINESE  LOVERS  AT  NANKING;  the  European  influence  in 

this  is  most  marked,  showing  that  the  artist  was  not  particularly 
familiar  with  the  costume  of  the  Chinese  women. 

28.  TWO  CHINESE  NOBLEMEN.   Walking  and  conversing. 

29.  FRENCH  WOMAN  GIVING  WINE  to  a  Frenchman  who  is  seated. 

ICHIKAWA  YOSHIKAZU. 

30.  A  PORTRAIT  OF  TITIAN.    Titian  showing  one  of  his  portraits 

to  a  fellow  artist.   A  most  amusing  representation. 

31.  WHEN  FOREIGNERS  MAKE  THEIR  DRESSES.    An  Ameri- 

can scene,  the  Father  seated  with  the  children,  the  Mother  very 
busy  at  the  Sewing  Machine,  and  the  maid  ironing  next  door. 

32.  AN  AMERICAN  FAJVIILY.    Father,  Mother  and  a  very  happy 

little  girl. 

33.  TWO  RUSSIANS  WRITING  DOCUMENTS.    One  is  seated  in  a 

chair  at  a  table,  but  the  pen  is  decidedly  like  the  brush  with  which 
the  Japanese  write. 

34.  AN  AMERICAN  BANQUET.    Two  men  waited  on  by  a  woman. 

(All  they  have  at  the  banquet  are  apples  and  liqueur  set.)  The 
lamp  with  prisms  is  an  interesting  addition. 

35.  A  FRENCH  COUPLE.   An  amusing  print;  the  husband  holds  up 

an  enormous  watch  to  show  his  lazy  wife,  who  is  sitting  reading 
on  the  bed,  that  it  is  eight  o'clock. 

36.  FRENCH  COUPLE.   The  same  print. 

37.  TWO  HOLLANDERS,  one  on  horseback,  while  both  smoke  cigars. 

38.  AN  ENGLISH  COUPLE  PROMENADING.   "John  Bull"  has  his 

stick,  but  his  wife  carries  a  branch  of  Cherry  Blossoms  in  com- 
pliment to  Japan. 
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ICHIKAWA  YOSHIKAZU— Continued. 

39.  A  HOLLANDER  AT  DINNER,  served  by  a  maid. 

40.  FOREIGN  KITCHEN,  in  which  the  cooks  are  cutting  meat,  boiling 

potatoes,  etc.,  with  a  Chinaman  at  the  stove.  - 

KUNIKAZU. 

4L    ENGLISHMAN  TAKING  A  WALK  WITH  HIS  DOG.   The  face 
tinted,  the  lettering  in  blue,  well  drawn. 

42.  A  RUSSIAN  SOLDIER ;  the  face  tinted.    Good  drawing  and  ex- 

pression. 

43.  AN  AMERICAN  SOLDIER,  armed  with  a  rifle.    On  a  yellow 

ground ;  the  lettering  contains  an  early  description  of  San  Fran- 
cisco. 

YOSHIIKU. 

44.  AN  ENGLISH  SOLDIER  AND  A  RUSSIAN  DANCER;  she  is 

tempting  him  by  playing  the  flute. 

45.  THE  RAISING  OF  LAZARUS.    Very  interesting  as  a  re^dering 

of  a  Biblical  subject  by  a  Japanese,  which  i^  literal,  like  Rem- 
brandt, showing  the  Saviour  sending  a  little  boy  with  a  sake 
cup  to  bring  water  from  the  waterfall  nearby. 

YOSHITOYO. 

46.  HINDU  ELEPHANT  AND  KEEPER. 

SILK  PRINTS. 

The  following  thirty  numbers  are  exceedingly  rare  works  in  stencil  and 
painting,  made  by  famous  artists  as  patterns  for  Wedding  Gowns  for  the 
women  of  wealthy  Japanese  families  in  the  period  embracing  1820-18.50, 
when  the  Shijio  School  and  the  Hiroshige  manner  became  the  vogue  in 
Japanese  Art  and  influenced  even  the  patterns  of  their  robes. 

They  were  used  as  examples  by  a  Silk  Dye  House  and  retain  their  original 
coloring ;  they  are  about  12  x  18  inches  and  mounted  on  a  gold  background, 
which  sets  off  their  delicate  tints  to  advantage.  Many  of  the  landscapes 
might  have  been  done  by  Hiroshige  himself  so  strongly  do  they  resemble  his 
work  on  the  Tokaido  Road. 

They  have  ne\t:r  before  been  offered  to  the  American  market. 

47.  LANDSCAPE  IN  CHERRY  SEASON,  showing  a  bridge  wit)i  ad- 

miring travellers.  Painted  in  delicate  blue  and  pink  on  pale  grey 
crepe. 

48.  LANDSCAPE  WITH  THREE  BRIDGES.    Misty  blue  distance, 

and  an  old  Pine  Tree  in  the  foreground.  One  of  the  best  ex- 
amples. 

49.  MAPLE  BOUGHS  IN  A  LIGHT  SNOWFALL.   On  a  grey  silk  as 

if  seen  against  a  snowy  background. 

50.  CHERRY  BLOSSOMS  AT  TWILIGHT.   A  combination  of  paint- 

ing and  stencil  work  representing  the  gossamer-like  evening  effect. 

51.  MATSUSHIMA  LANDING.   One  of  the  better  known  landscapes. 
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SILK  PRINTS— Continued. 

52.  FISHING  NETS  SET  IN  THE  WATER,  and  a  flock  of  little  birds. 

53.  YOl^NG  PINE  TREES.   Showing  a  marked  resemblance  to  a  print 

from  the  oblong  Tokaido. 

54.  MIHO  PROMONTORY.    Very  skilfully  treated. 

55.  THREE  CRANES  HOVERING  IN  THE  EVENING  GLOW, 

given  by  the  effect  of  the  flame  colored  silk  ground. 

56.  AUTUMNAL  LEAVES  WITH  BASKETS,  on  a  stencil  back- 

ground. 

57.  SINGING-INSECT  CAGES  AND  SUMMER  FLOWERS.    On  a 

grey-blue  silk. 

58.  FLYING  STORKS.    Stencil  work  shows  how  the  original  pattern 

can  be  subjected  to  artistic  treatment. 

59.  OSHIDORI  DUCKS  IN  A  SNOWY  POXD.    One  of  the  best  ex- 

amples. 

60.  THE  TEA  CEREMONY  AND  PLUM  BLOSSOMS,  on  a  rich  blue 

silk.. 

61.  FIVE  WHITE  HERONS  FLYING  OVER  A  STREAM.    One  of 

the  best  examples. 

•  62.    SUMIDA  RIVER,  with  ducks  swimming  near  the  wooded  banks. 

63.  PATTERN  OF  LONGEVITY.    Five  Turtles  walking  among  bam- 

boo foliage,  in  white  and  palest  green  on  an  exquisite  warm  green 
crepe. 

64.  SIBIA  BEACH.    With  a  little  boat  appearing  through  the  mist. 

One  of  the  best  examples. 

65.  FLOCK  OF  STORKS  flying  and  calling  in  a  Pine  Grove.   A  strik- 

ing example  on  a  black  ground. 

66.  PINE  TREE  PATTERN  on  a  silvery  grey  ground. 

67.  WATERFALL,  PINE  TREE  AND  FLOATING  DRUM.    The  lat- 

ter outlined  in  gold  threatL 

68.  CHRYSANTHEMUMS  AND  BUTTERFLIES,  exquisitely  colored 

on  shaded  grey  silk. 

69.  PEONY,  MIRROR  AND  PEACOCK  FEATHER,  on  a  stone  blue 

silk. 

70.  POUCH  WITH  SPRAYS  OF  CHERRY  AND  CHRYSANTHE- 

MUM.  A  striking  composition  on  a  black  ground. 
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SILK  PRINTS— Continued. 

71.  SYMBOLS  OF  LONGEVITY.   Boughs  of  pine  and  storks  of  folded 

paper  on  a  blue  silk  ground. 

72.  JAPANESE  GARDEN  AND  PLUM  TREESJN  BLOSSOM. 

73.  TROUT  SWIIMMING  AI\IONG  SEAWEED.   Beautiful  blue,  skil- 

fully shaded. 

74.  FARMHOUSE  BY  A  STREAM.   On  Chinese  blue  Crepe,  adorned 

with  a  little  embroidery. 

75.  FIELD  FLOWERS  BY  A  STREAM.   On  Chinese  blue  crepe. 

76.  HAPPINESS  FLOWERS.    In  gold  and  monochrome  on  a  stone 

blue  ground. 

HARUNOBU. 

77.  YOUNG  GIRL  WRITING  A  LETTER  ON  HER  BED. 

Well  preserved  and  of  beautiful  tone. 

78.  MAID  DRESSING  THE  BRIDE.   Later  panel  print. 

HIROSHIGE. 
Landscape,  Bird  and  Flower  Panels. 

79.  BIRD    AND    FLOWER    PANEL.    A    Crane    standing  near 

Autumnal  Grasses  in  bloom. 

80.  TANZAKU  POSTER.    Street  scene  near  Asakusa  Temple.  Very 

rare  form  of  narrow  print  by  Hiroshige  in  tine  condition. 

81.  PANEL  PRINT:   "TOTO  MEISHO"  Series.    Twilight  in  Kasu- 

megaseki. 

82.  BIRD  AND  FLOWER  PANEL.   Iris  Flowers  and  a  Pair  of  Swal- 

lows ill  flight. 

83.  TANZAKU  OR  NARROW  PANEL.   Blue  print  of  the  Cascade  of 

Matsushima. 

84.  BLACK  AND  AVHITE  PRINT.   Fuji  Mountain,  a  strong  composi- 

tion. Badger  and  Tea-Utensils. 

85.  BIRD  AND  FLOWER  PANEL  PRINT.    Bluebird  tilting  nearly 

upside  down  on  a  Cherry  Bough. 

86.  BIRD  AND  FLOWER  PANEL  PRINT.    Iris  and  Kingtisher  in 

fine  old  tones. 

87.  UYENO  PARK,  showing  Shinobazu  Pond.    Panel  Print. 

88.  GOTENYAMA  IN  CHERRY  SEASON.   Narrow  Panel  with  one 

of  the  most  attractive  Water  Views. 

89.  SPRINGTIME  IN  ASAKUSAYAMA.    A  Panel  Print  from  the 

Toto  ]\Ieisho  series  in  a  soft  sand  pink  and  yellow  with  deep  blue 
tones. 
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HIROSHIGE— Continued. 

90.  TONOSAWA.  Panel  print  in  a  beautiful  subdued  tone. 

91.  BIRD  AND  FLOWER  PANEL.    Grey  and  black  bird  with  white 

head  swinging  on  an  Ivy  Vine.  ' 

92.  BANK  OF  MI:MIGURI  :    :\IOOXLIGHT.   A  square  print  in  blue 

and  monochrome.    Very  delicate. 

93.  BLACK  AND  WHITE  PRINT.   Daruma,  Biwa  fruit  and  a  poem 

on  a  broadsheet  in  black  with  white  reserve. 

91.    FISH  SERIES.   Striped  Bass  and  Perch. 

95.  FISH  SERIES.    Chicken  Halibut  and  Porg\'. 

96.  BIRD  AND  FLOWER  PANEL.   Iris  Blossoms  and  Swallow. 

97.  RARE  PRINT  FROM  THE  EARLY  TOTO  MEISHO,  with  mar- 

gins.   Showing  Kanda  Myojin.    Oblong  series. 

98.  TAKANAWA  BAY;  with  loaded  rice  boats  resting  in  the  harbor; 

the  tea  houses  on  the  shore  lit  up  and  people  passing. 

99.  BOATS  AT  TSLTKUDA  ISLAND.   A  scarce  and  much  liked  print 

for  the  large  lateen-sailed  junks. 

100.  PRINT  FROM  THE  EARLIEST  TOTO  MEISHO.  Shinobazu 
Lake. 

101.  MUKOJIMA  GARDEN.    Scarce  print. 

102.  WATER  CARNIVAL  AT  RYOGOKU  BRIDGE.    Fireworks  in 

the  distance. 

103.  MATSUCHIYAMA.   Twilight.   Oblong  series. 

104.  YEDO  HAKKEI.   Takata  Bridge,  or  place  of  Three  Bridges. 

105.  OBLONG  PRINT  FROM  THE  KISOKAIDO.    The  Ferry  at  Si- 

won  a  da. 

106.  LAKE  HAKONE,  from  the  Tokaido  Series. 

107.  A  PRINT  FROM  THE  RARE  "KOTO  MEISHO. Ryogoku 

Bridge,  twilight,  with  the  Fireworks  of  the  evening  just  com- 
mencing.   Oblong  series. 

One  of  the  strongest  examples  of  a  water  view  by  Hirosliige,  and  one  to 
which  French  artists  have  given  due  acknowledirnient. 

108.  HILLSIDE.   Daybreak  after  snow. 

A  famous  print  in  superb  tone  from  the  Tokaido  Series. 

109.  TAKANAWA  BAY:  EVENING.    Fine  oblong  print  from  the 

Toto  :Meisho. 
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HIROSHIGE— Continued. 

110.  :\IATSUCHI  IN  SNOW.    From  the  oblong  Toto  Meisho. 

Rare  snow  pri.nt,  showing  a  wonderful  panorama,  with  the  Temple 
Mimeguri  in  the  distance. 

111.  OCHANAMIZU  CAXAL  IN  SNOW.    From  the  oblong  Yedo 

Meisho. 

112.  OISO  SHOWER.    A  well-known  rain  print  from  the  oblong 

Tokaido. 

113.  KAMEIDO  TEMPLE  IN  SNOW.    Fine  impression  of  one  of  the 

most  noted  snow  prints  and  having  margins. 

114.  KAITEI  ZUKUSHI  SERIES.    At  the  Gate  of  Kameido  Temple, 

winter  landscape  with  heavy  snow. 

115.  SUMIDA  RIVER  IN  SPRING.    A  blue  print  from  the  oblong 

Yedo  ]\Ieisho.    With  margins. 

116.  DAY  BREAK  AT  ISHIBE.    A  print  of  quiet  tone  from  the 

Tokaido. 

117.  VIEW  OF  NAKASU.    From  the  upright  series  "36  Views  of 

Yedo."    Bonfire  with  interesting  printing. 

118.  ASAKAYAMA  FROM  THE  "36  VIEWS  OF  FUJI."  Upright 

series. 

119.  VIEW  OF  KAROKUSAN.  From  the  upright  "36  Views."  A 

fresh  and  brilliant  inijjression  of  this  daring  composition. 

HIROSHIGE  II. 

120.  OKABE.    Showing  the  Pass  of  Utsunoyama.    A  beautiful  grey 

impression  from  the  "53rd  Stage  ]\Ieisho."  Upright. 

HIROSHIGE. 

121.  KANDAGAWA  CANAL:  WINTER.    From  the  upright  Yedo 

^Meisho.    Heavy  snow  still  falling. 

122.  BOATS  IN  TSUKUDA  HARBOR.   SUNSET.   From  the  upright 

Yedo  Meisho. 

123.  THE  GREAT  EAGLE  HOVERING  OVER  SNOW  COVERED 

SUSAKI.   Upright  print  from  the  Yedo  Hakkei. 

One  of  the  most  famous  compositions  of  the  artist  and  in  perfect  con- 
dition. 

124.  MOONLIGHT  ON  AMANAHASHIDATE.   Upright  series. 

125.  YEDO  HAKKEI.   Ryogoku  Bridge.    Upright  print. 

126.  MATSUSIILMA.   Place  of  many  Islands.  Upright. 

127.  BAY  OF  TAGO.    Upright  print. 
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HOKKEI. 

128.  BOY  AND  GIKL  PAINTING  A  TURTLE.    The  children  partly 

nude  and  delightfully  treated. 

HOKUSAI. 

129.  SCENE  FROM  THE  LIFE  OF  OHARAME.^  Rural  girls  helping 

in  herdsman's  work.   Oblong  print,  nice  tone  and  condition. 

130.  SERIES  OF  100  POEMS.    Bay  of  Tago.    Coolies  climbing  the 

hill  path,  waves  rising  at  its  feet ;  ]\It.  Fuji  seen  beyond  the 
quieter  bay  and  line  of  hills. 

131.  HODOG-AYA.   From  the  "36  Views  of  Fuji"  series.  Horseman 

passing  a  Kago  bearer  tying  his  sandal,  Fuji  seen  beyond  the  row 
of  green  pines. 

Color  and  condition  perfect, 

132.  SURUGADAI  AT  YEDO.    No.  34  of  the  "36  Views  of  Fuji." 

Coolies  descending  the  hill  in  the  foreground. 

In  perfect  condition. 

133.  MEGURO  IN  THE  YEDO  DISTRICT.   xNo.  35  of  the  "36  Views 

of  Fuji."  in  shades  of  salmon  pink  and  green,  a  small  cone  of 
Fuji  shown  in  the  distance.    In  good  condition. 

134.  SHOWER  ON  KINTAI  BRIDGE.    Over  the  Suwo  River,  with 

stone  supports  for  the  five  wooden  arches. 

Aside  from  the  rarity  of  tliis  print  as  one  of  the  "Famous  Bridges,"  a 
rain  print  by  Hokusai  is  almost  unknown. 

135.  THE  INN  AT  :\IARIKO.   From  the  Tokaido  of  square  shape. 

136.  SURIMONO  BY  HOKUSAI.   A  Tea-House  Verandah  with  Ladies 

and  Attendant  serving  Tea  and  admiring  Spring  Plum  Blossoms. 

137.  HODOGAYA.    Horseman  watching  pink  fog.    From  the  square 

Tokaido  series. 

KAIGETSUDO. 

138.  STANDING  GIRL.   Not  a  first  impression,  but  made  many  years 

ago,  and  exceedingly  interesting  in  line  and  coloring. 

KAZAN. 

139.  PORTRAIT  OF  RANSETSU  THE  POET.   Seated  in  meditation, 

holding  a  string  of  beads. 

Portraits  are  the  rarest  forms  of  this  art,  and  the  most  difficult  to  secure. 
KEISAI. 

140.  CARP  LEAPING  THE  CATARACT.    Superb  tone  and  condi- 

tion. Kakemono-ye. 

The  Titanic  struggle  against  the  weight  of  water  remarkably  well  con- 
veyed, the  long  lines  of  tHe  Kakemono  giving  the  proper  values  to  a  com- 
position of  this  character. 

141.  GIRL  AFTER  THE  BATH.   In  a  trailing  blue  robe. 
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KORIUSAI. 

142.  REST  DAY.    From  the  series  of  Fuji  Adzumano  Monbi.  Two 

courtesans  and  a  child  resting  on  JuLy  13th  or  two  days  before 
their  "Crest  Day"  of  the  15th. 

A  square  print  and  an  unusually  dainty  example. 

143.  HASHIRAYE  OX  A  BLACK  GROUND.    A  Pheasant  on  the 

Rocks,  with  Peonies ;  a  stream  winding  below. 

144.  HERON  AND  WILLOW:  NIGHT.  Monochrome  in  shibu  brown ; 

the  bird  and  branch  in  white  reserve.   Kakemono  print. 

A  most  artistic  composition  in  an  unusual  tone,  attributed  to  Koriusai, 
but  unsigned. 

KUNICHIKA. 

145.  MOONLIGHT  ON  YANAGIBASHI,  portraying  a  teahouse  by  the 

Bridge. 

Rare  Example. 

(See  Illustration.) 

146.  RARE  AND  IMPORTANT  PRINT.    Rainy  Evening.  Yanagi- 

wara  Boulevard,  with  reflections,  from  the  wet  pavements  and 
umbrellas  of  the  hurrying  passers-by  under  the  dripping  wil- 
lows. 

Dated  Meiji  14th.    Considered  by  connoisseurs  to  be  a  print  of  the  greatest 
artistic  importance,  sometimes  compared  to  Buhot's  "Cab-stand." 

147.  NIGHT  SCENE.   Tea  House  near  Tennoji.   Dated  Meiji  13th. 

148.  RAINY  NIGHT  ON  SHIMBASHI  BRIDGE.  Dated  Meiji  14th. 

149.  RYOGOKU  BRIDGE  ANT)  FISHERMAN,  in  a  purple  twilight. 

Dated  Meiji  13th. 

KACHORO  KUNISADA. 
Afterward  the  second  Toyokuni. 

150.  RARE  TRIPTYCH.    Iris  Bridge,  the  Nobleman  Narihara  watch- 

ing the  ladies  gather  iris  blossoms. 

151.  HAIRDRESSER  SHAVING  THE  NECK  OF  HER  PATRON. 

AYho  is  seated  playing  with  a  kitten. 

152.  PLUM  BLOSSOM  GARDEN  with  group  of  men  and  women. 

153.  GIRL  IN  BLUE  sitting  by  the  Utensils  for  the  Tea  Ceremony. 

154.  YEDO  BEAUTY  AND  ATTENDANT,  representing  Atsatsuma. 

KUNISADA  II. 

155.  GIRL  WALKING  BY  A  STREAM.    The  rich  black  of  her  robe 

ending  in  an  Iris  pattern. 

KUNIYOSHI. 

156.  KEY  BLOCK  IN  BLACK  AND  AYHITE.   Young  Oishi  refusing 

the  pleading  of  his  sweetheart. 

157.  GIRL  IN  PINK  by  a  Straw  Screen. 
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KUXIYOSHI— Continued. 

158.  BLUE  PRINT.    Yedo  Belle,  in  blue  on  a  blue  ground  and  with 

the  lettering  in  blue. 

159.  THREE  UNDIVIDED  PRINTS  ON  ONE  SHEET.  Saigio  admir- 

ing Fuji,  girl  with  faggots,  and  fisherman. 

160.  UNDIVIDED  HALF  BLOCKS.  Daruma,  and  the  Elephant  and 

the  Blind  Men. 

161.  A  CHINESE  PRINCESS  IN  A  DRAGON  BOAT.  TRIPTYCH. 

Very  clearly  and  beautifully  printed,  the  water  of  the  best  qual- 
ity of  Kuniyoshi  blue. 

This  is  from  the  scarce  Chinese  series  of  prints  characterized  by  Professor 
Fenellosa  as  "parodies." 

162.  ACTORS'  CARICATURES.   A  number  of  heads  printed  on  one 

sheet. 

Very  rare  and  interesting  print. 

163.  ACTORS'    CARICATURES.     Similar   print,    very   rare  and 

interesting. 

164.  BOY  IN  A  BUTTERFLY  DANCE. 

165.  GIRL  FISHING;  her  striped  robe  tied  with  an  obi  of  deep  soft 

black. 

166.  GIRL  PAINTING,  watched  by  her  little  brother. 

167.  KEY  BLOCK  IN  BLACK  AND  WHITE.     Oishi  playing  the 

blind  man.  From  the  Chiushingura  or  Tale  of  the  47  Ronins. 

168.  KEY  BLOCK :  BLACK  AND  WHITE.   Oishi  holding  a  dagger, 

bidding  farewell  to  the  Castle. 

169.  TRIPTYCH.    THREE  GIRLS  CUTTING  HANOI  FLOWERS, 

in  the  autumnal  twilight  by  a  winding  blue  stream. 

An  unusually  beautiful  bixajiple,  particularly  the  sheet  showing  the 
girl  holding  the  lantern  and  in.sect  cage.  The  flesh  lightly  tinted,  and  the 
printing  so  fresh  as  to  give  the  impression  of  embossed  work. 

(See  Illustration) 

KUNIYASU. 

170.  COURTESAN  SEATED  AT  A  LATTICE  WINDOW.  The  white 

blossoms  in  her  robe  of  pale  mulberry  done  in  gauffrage ;  also  the 
clouds  which  rise  beyond  the  river  at  her  back. 

REKISENTEI. 

171.  LADY  TRAVELER  LTNDER  A  WEEPING  WILLOW.  Square 

print. 

SHIGEMASA. 

172.  THREE  GIRLS  TENDING  SILK  COCOONS.    Effect  of  pink, 

a  favorite  color  with  this  artist. 
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SHUNCHO. 

173.  HASHIRAYE  OF  FINEST  QUALITY.    Girl  on  a  Pilgrimage 

to  a  Buddhist  Temple,  in  a  robe  of  black  gauze  over  pink  and 
large  hat  standing  by  a  pink  Shrine  Lantern,  yellow  ground. 

One  of  the  most  famous  compositions  of  the  artist,  with  all  the  color  value 
preserved. 

174.  HASHIRAYE.   Woman  purchasing  from  a  Fishmonger.    A  tall 

and  graceful  figure  holding  out  a  blue  bowl. 

175.  GIRL  IX  BLACK  GAUZE  STANDING  BY  MIMEGURI  TEM- 

PLE. Hashiraye,  with  landscape  background. 
A  fine  hashiraye  vrith  margins. 

SHUNSHO. 

176.  ACTOR  DANCER  ON  A  RAFT,  under  a  Willow  Tree. 

Hosoye — fine  impression  in  perfect,  condition. 

SHUNSEN. 

177.  SNOWY  DAY  IN  SHINAGAWA.    Group  near  Shrine  Lanterns. 

A  print  of  stronger  composition  and  coloring  than  usually  shown 
of  this  artist. 

178.  GROUP  OF  GIRLS  SHELTERING  UNDER  A  LARGE  PINE. 

The  slanting  rain  in  gauffrage. 

SUKENOBU. 

179.  OBLONG  BROADSIDE:    IN  BLACK  AND  WHITE.  Mother 

teaching  her  Son. 

Rare  and  beautiful  subject,  and  very  scarce. 

TOYOHARU:  Date  1778. 

180.  WHALE  FISHING  WITH  MANY  SMALL  BOATS.  An  oblong 

print  in  beni  and  stone  green  in  fine  condition  with  margins. 

One  of  the  rarest  prints  in  existence  of  Japanese  Fishery,  and  scarce, 
in  good  condition. 

TOYOKUNI  I. 

181.  PORTRAIT  OF  A  FEMALE  DARUMA.    Head-dress  of  pink. 

Large  head. 

Early  example  of  an  important  print  of  powerful  line. 

182.  IMPERSONATION  OF  THE  HEROINE  KOMAN,  by  the  Actor 

Sengawa,  representing  her  sheltering  under  a  large  yellow  um- 
brella, her  robes  set  off  by  the  use  of  rich  black  border  and  obi. 

183.  STANDING  FIGURE  OF  HOKAIBO,  wrapped  in  his  cloak,  rep- 

resented by  Onoye  Yeizaburo.   Very  rare  and  strong  print. 

184.  MASTER  MERCHANT  IN  WINTER  ROBES.  Grey  over  purple, 

with  an  orange  and  yellow  umbrella. 

Fine  and  well  printed  example  with  Shimbei  represented  by  the  Actor 
Gennosuke. 

185.  A  JUGGLER,  in  a  blue  robe  over  violet.    Represented  by  the 

actor  Mitsugoro. 
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UTAMARO. 

166.    SERIES  OF  YUSO  MEISHO.    Salt  Water  Carriers  on  Suraa 
Beach.  Oblong  and  rare  example  by  Utamaro. 

187.  RARE  TALL  PRINT.  Geisha  making  a  call  on  her  sweetheart  on 

his  boat.  Snowy  weather. 

Scarce  example  on  a  yellow  ground,  the  snow  in  "Ginzuri"  or  so-called 
"silver  printing." 

188.  HASHIRAYE  FROM  THE  "UKIYO  HAKKEI."  Raining  on  a 

Geisha.  She  has  a  hood  of  rich  black  thrown  over  her  head  and 
is  accompanied  by  a  Samisen  Carrier,  who  holds  the  umbrella. 

189.  HASHIRAYE  FROM  THE  "UKIYO  HAKKEI."  Two  Musume 

standing  in  Summer  Robes.  Beautiful  juxtaposition  of  pink  and 
blue  set  ol¥  by  the  rich  black  in  the  obi. 

190.  SERIES  OF  TOSEI  BIJIN.    A  girl  representing  Komachi  the 

poet  wearing  a  j'ellow  robe,  leaning  on  a  black  samisen  box.  With 
collector's  stamp. 

191.  SERIES  OF  IRONO  MINAKAMI.    Two  lovers,  a  Wagon  Coolie 

and  a  Hair  Dresser. 

The  girl  adorin;?  her  name  tattooed  on  her  lover's  bosom.    Fine  grouping 
and  rich   use  of  color. 

192.  SERIES  OF  SEIRO  YUKUN.  Hanazuma  and  Tsukioha,  two  Yedo 

Beauties  seen  at  half  length.  The  print  is  slightly  mended. 

UTAMARO  SCHOOL. 

193.  CHINESE  GIRL  PLAYING  THE  GEKKIN.  In  a  blue  and  grey 

over-dress  over  green,  leaning  on  a  pink  table.  Narrow  broadsheet. 

The  face  tinted  :  bare  print  of  graceful  line,  of  the  best  Utamaro 
period.    Chinese  women  are  rare  as  subjects  for  prints. 

(See  Illustration) 

194.  CHINESE  BEAUTY  IN  CONTEMPLATION.  A  print  of  equally 

good  lines ;  resting  her  elbows  on  the  table  sh6  leans  her  chin  upon 
her  hand. 

Also  veet  bare  example,  with  the  face  tinted. 

(See  Illustration) 

YEISEN. 

.    195.    LANDSCAPE  BY  YEISEN.  Road  to  the  Yoshiwara  in  a  Summer 
Shower.  From  the  "Yedo  Hakkei." 

Scarce  rain  print  by  this  artist  whose  landscapes  are  much  in  demand. 

YEISHO. 

196.  WAITRESS  WITH  A  CUP  TRAY.     From  the  series  "Tosei 

Bijin. ' '  Square  shape,  beautifully  printed  on  a  ground  of  palest 
yellow. 

YOSHITORA. 

197.  "TOTO  MEISHO  HAKKEI."    Blue  landscape  showing  return- 

ing geese  on  the  Sumida  River. 

Landscapes  by  Yoshitora  are  seldom  offered. 
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GOTOTEI  KUNISADA. 

198.  MUSUME  READING  A  LOVE  LETTER.   Kakemono-ye  unusu- 

ally well  and  clearly  printed. 

KACHORO  KUNISADA. 

199.  KAKEMONO-YE.    Woman  in  a  blue  overrobe  and  black  hood 

walking  in  the  snow,  carrying  a  closed  black  and  yellow  umbrella. 

KUNIYOSHI. 

200.  WOMAN  WITH  RAISED  UMBRELLA  making  a  snow-man. 

Kakemono-ye. 

KEISAI  YEISEN. 

201.  WOMAN  IN  BLUE  ROBES  AND  HOOD  OF  BLACK  walking 

after  a  snow-storm.  Kakemono-ye. 

YEISEN. 

202.  GIRL  WITH  LOVE  LETTER,  watching  the  large  slowly  rising 

moon.  Kakemono-ye. 

YEIZAN. 

203.  KAKEMONO-YE.  Maid  in  a  Geisha  House  carrying  a  black  Sam- 

isen  box  and  a  lighted  globe  lantern.  Her  robes  in  delicate 
shades  of  violet. 

204.  GEISHA  IN  A  THIN  COSTUME  OF  SUMMER,  returning  from 

the  bath.  Kakemono-ye. 

HIROSHIGE. 

The  following  Eight  Prints  are  among  the  most  important 
numbers  in  the  Collection 

205.  FUJIKAWA  CASCADE  IN  WINTER.   Large  kakemono-ye. 

This  rare  print  is  of  magnificent  tone  in  a  splendid  state  of  preservation, 
retaining  all  the  color  values. 

(See  Illustration) 

206.  LANDSCAPE  FROM  THE  KISOKAIDO  SERIES.    The  Out- 

skirts of  Karuisawa,  travelers  getting  a  light  from  a  bonfire. 

207.  KISOKAIDO  SERIES.    Raining  at  Suhara. 

A  NOTED  PRINT,  in  perfect  preservation  of  color,  the  superiipposed  shades 
of  grey  and  black  in  the  figures  and  background  showing  remarkably  fine 
printing  in  this  scarce  example. 

208.  KIOTO  MEISHO  SERIES.  Tadasu  Grove  in  a  sharp  rain. 

Early  and  rare  specimen,  very  seldom  seen,  and  one  of  the  best  Rain 
Prints,  the  color  value  in  monochrome  black  wonderfully  preserved. 

209.  TOKAIDO  SERIES.    Kambara  in  Snow. 

One  of  the  most  magnificent  impressions  of  the  print,  every  color  and 
quality  preserved  and  with  margins. 

(See  Illustration) 

210.  FUJI  IN  LIGHTNING.    No.  8  of  the  36  Views  of  Fuji.  Some- 

times known  as  "Fine  Weather  and  a  South  Wind." 

A  FAMOUS  PRINT.  Fuji,  a  rich  red  against  clouds  and  sky,  with  snow- 
capped top,  a  flash  of  lightning  illuminating  the  "peerless  Mountain." 

(See  Illustration) 
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HOKUSAI. 

211.  WAVE  IN  KANAGAWA  BAY.   No.  2  of  the  36  Views  of  Fuji. 

The  grel^.t  wave  with  Mt.  Fuji  in  the  hollow  ;  the  modulation  of  blue 
is  excellent;  traces  of  pink  remain  in  the  sky  and  the  condition  is  good  in 
every  respect. 

(See  Illustration) 
KORIUSAI. 

212.  KONOHARU,  A  FAMOUS  COURTESAN  walking  with  two  girl 

attendants. 

A  print  of  fine  registration  in  tones  of  faded  violet  and  delicate  pink. 


213.  PANORAMA  OF  JAPANESE   TRIPTYCHS.    Rice  planting 

Triptych;  Silk  Worm  Culture;  Party  of  Men  and  Geisha;  Win- 
ter picnic  in  Snow ;  Bird 's  Eye  View  of  Yokohama ;  Actors ;  Tea 
House;  Large  Heads;  Men  at  a  Well,  etc.,  by  Kunisada  and 
others.    Mounted  as  a  makemono. 

ASHIMARO. 

Pupil  of  Utamaro. 

214.  GHOST  OF  SEIGEN  on  a  dark  rainy  night  with  lightning,  por- 

trayed by  the  actor  Utayemon. 

Remarkable  delineation  of  an  eerie  spirit,  and  one  of  the  most  noted 
prints  by  this  artist. 

215.  PRINCESS  CHERRY  FLOWER  with  her  Maid  Tsumaki,  who  is 

attempting  to  protect  her  from  a  Rainstorm.    Portrayed  by 
Karoku  and  Daikichi. 
Companion  to  the  preceding. 

CHINESE  STONE  PRINTS. 
The  following  four  monochrome  prints  are  rare  Chinese  Works 
of  Art  known  as  "Stone  Prints"  and  are  done  in  the  manner  of 
the  Sung  Artists.  They  were  printed  in  the  Kien  Limg  Period 
(1736-1796)  and  are  therefore  interesting  as  slightly  antedating 
the  European  Lithograph. 

216.  BIRD  AND  FLOWER  PANEL.  .A  Kingfisher  has  alighted  on 

Fuyo  Flower  branch  hanging  over  the  water.   Signed  Li-Che. 

A  black  rubbing,  with  the  relief  and  high  lights  in  the  body  color  of  warm 
ivory. 

217.  CHINESE  STONE  PRINT.    Landscape.    The  Temple  of  Tendi- 

San.   Signed  Ma-Yen.   Square  rubbing  as  the  preceding. 

218.  CHINESE  STONE  PRINT.   Landscape  in  a  fan-shape  medallion, 

signed  by  two  artists.    Kin-Jo  and  Kia-Ka-Kiu. 
Mountain  Lake,  in  monochrome  as  the  preceding. 

219.  CHINESE  STONE  PRINT.   The. Poet  To- Yen-Ming  seated,  lean- 

ing against  a  wine  jar,  admiring  Chrysanthemums.  Signed 
Sho-Yo. 

Chinese  lithograph  as  the  preceding. 
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CHINESE  STONE  PRINTS— Continued. 

220.  CHINESE  BIRD  AND  FLOWER  PANEL.    Falcon  perched  on 

a  bough  in  black  and  blue,  Print  of  Nampin,  a  famous  Chinese 
Artist. 

221.  ARTISTIC  PHOTOGRAPH  FROM  NATURE.  A  landscape  with 

stream,  twilight.  Exquisitely  framed  in  Japan.  Executed  by 
Tamamura,  Yokohama. 

222.  LAND>SCAPE   WITH    STREAM.    Artistic   photograph  from 

nature  by  Tamamura,  Yokohama,  suitably  framed  there  also. 

PAINTING  BY  RITSUO. 

223.  A  COURT  LADY  STANDING.    Painting  in  the  original  condi- 

tion, signed  "Ritsuo  in  the  78th  Year  of  His  Age."  Painting 
on  paper,  mounted  on  old  blue  brocade  and  framed. 

A  distinguished  painting,  notable  for  the  boldness  of  execution  and  the 
superb  "lacquered"  black  used  in  the  robe,  on  which  are  white  cherry  and  red 
hawthorn  blossoms. 

HASHIRA  PAINTING. 
By  Kiyotada. 

224.  A  COURTESAN  PULLING  ON  A  BLACK  ROBE.    The  under- 

robe  of  pinkish  violet  over  cherry  color.   Gold  mount  and  frame. 

Signed  "By  Torii  Kiyotada  of  the  Second  Generation,"  date  about  1770. 
A  beautiful  painting,  the  flesh  outlines  in  brownish  pink,  the  face  delicately 
tinted,  the  brush-work  about  the  forehead  and  combs  very  skillful ;  the 
whole  figure  replete  with  grace  and  charm. 

RANGA. 

225.  PAINTING.   Storks  flying  by  the  Seashore.  Framed. 

MATAHEI  SCHOOL. 

226.  A  GIRL  IN  RED  SEATED  READING.    Painting  on  paper,  on 

a  gold  ground.  Framed. 

An  old  painting ;  note  the  original  coloring  and  the  use  of  silver  in  the 
band  of  the  under-robe. 

227.  PAINTING.   A  Youth  in  a  blue  robe  patterned  in  the  crest  of  his 

nobility  seated  reading.  Painted  on  paper,  mounted  on  blue 
brocade  and  framed. 

MIYAGAWA  SCHOOL. 

228.  GIRL   WITH   BARE   FEET   PREPARING   TO   WADE  A 

STREAM.  Painting  on  paper,  mounted  on  butterfly  blue  bro- 
cade and  framed. 

Choshun  of  this  School  was  the  teacher  of  Harunobu  and  this  painting 
shows  the  Harunobu  lines. 

YOSAI. 

229.  PAINTING  OF  OKAME.  A  favorite  Japanese  Dancer.  Painting 

on  silk,  mounted  on  old  brocade.  Framed. 

SHIBA  KOKWAN. 
Three  paintings  attributed  to  him. 

230.  PAINTING.    Seta  Bridge  on  Lake  Biwa;  the  effect  of  the  clear 

blue  with  little  white  sails  almost  Italian-like. 
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SHIBA  KOKWAN— Continued. 

231.  A3IAXAHASHIDATE  INLET.    A  very  pleasing  misty  blue 

water  view.  Painting. 

232.  PAINTING :    Cherry  Season  in  Gotenyama  on  Tokio  Bay.  Twi- 

light. 

CHINESE  PAINTING. 

233.  SMALL  PAINTING  IN  GOLD  ON  A  BLUE  GROUND.  Wise 

man  approaching  Kwannon,  done  in  gold-line  on  a  background 
of  midnight  blue. 

234.  KWANNON  WITH  BOY  CHILD.    Small  painting  in  gold  on  a 

deep  blue  ground.  Similar. 

KAKEMONO  PAINTING. 
Painting  by  an  Unknown  Artist. 

235.  LADY  POSING  AS  A  WISE  MAN,  accompanied  by  a  Crane. 

Painting  on  paper,  black  brocade  mount. 

PAINTING  OF  THE  TORIN  SCHOOL. 

236.  BAMBOO  UNDER  SNOW.   Painting  on  silk,  with  pongee  mount. 

Date  about  1780. 

TAKUMA  SCHOOL  PAINTING. 
Seventeenth  Century. 

237.  KWAXXON  SEATED  ON  A  RED  LOTUS  STAND.   Painting  on 

silk,  mounted  on  old  gold  brocade.  It  might  almost  be  charac- 
terized as  a  painting  in  gold  and  red ;  the  robes  of  gold  developed 
in  a  fine  pattern,  the  "august  shining"  or  Halo,  also,  and  the 
Red  Lotus  veined  in  gold. 

PAINTING  BY  CHOKUHO. 
Maruyame  School  of  About  1810. 

238.  OWL  PERCHED  ON  A  liOCUST  TREE,  moonrise  below.  On 

silk,  black  brocade  mount. 

PAINTING  BY  GIOKUHO  ABOUT  1780. 

239.  A  ROAMING  TIGER,  near  a  waterfall  in  the  mountains.  On 

paper,  gold  brocade  mount. 

SHIN-CHO. 
A  Chinese  Artist  who  lived  about  1780. 

240.  CHINESE  KAKEMONO  PAINTING.  A  Goose  standing  near  a 

Lotus  plant  with  large  Leaf  and  Pod.  Painting  on  silk,  mounted 
on  old  blue  and  ivory  brocade. 

CHINESE  PAINTING  BY  AN  UNKNOWN  ARTIST. 

241.  LARGE  KAKEMONO  PAINTING.    Kwannon  blessing  an  In- 

fant. An  Imperial  seated  figure,  her  draperies  of  many  colors 
floating  in  gauze,  the  "August  Shining"  or  Halo  of  Silver,  and  a 
backgroimd  of  grey.  Painting  on  silk.  With  bronze  mounts, 
which  was  also  painted,  showing  it  was  done  at  the  command  of 
Royalty. 
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HOITSU. 
An  Artist  of  the  Korin  School. 

242.  PAIR  OF  KAKEMONO,  in  the  original  box.    Paintings  of  the 

Season's  flowers  in  colors  on  silk,  gold  brocade  mount.  Very 
decorative,  and  rarely  offered  in  pairs. 

GESSAI. 

243.  PAIR  OF  KAKEMONO.   Two  Musumes  in  Summer  Gowns  stand- 

ing with  Folding  and  Open  Fans. 
Gessai  is  a  noted  Pupil  of  Utamaro. 

UTAGAWA  TOYOHARU. 

244.  LARGE  PRINT  BY  THIS  RARE  MASTER.    Showing  Three 

Girls  at  a  Musical  Festival.  Mounted  as  a  Kakemono  on  old 
silvered  and  gold  paper. 
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SECOND  SESSION 
Lots  245-510 


Japanese  and  Chinese  Objects  of  Art 

CHINESE  AND  JAPANESE  POTTERY  AND  PORCELAIN 

245.  MINIATURE  WATER  POT  BY  SHUZAN.    Signed.    And  two 

Banko  Tea  cups  (3  pes.). 

246.  SMALL  HEXAGONAL  JAR  AND   ORIGINAL   COVER  in 

enamel  porcelain,  resembling  mosaic  work  in  blue  green. 

247.  JAPANESE  ROSE  BACK  CUP  AND  SAUCER. 

248.  IZUMO  CUP  AND  SAUCER.  Done  in  the  manner  of  old  Satsuma 

with  rich  gold  medallion  and  floral  decoration. 

249.  BLUE  AND  WHITE  SAKE  CUP  BY  KINO.    Signed.  Semi- 

eggshell  porcelain  in  a  very  rich  blue  design  of  two  flying  birds. 
Slight  repair  to  edge. 

250.  COVERED  BLUE  AND  WHITE  SAKE  CUP  of  Owari  porcelain, 

showing  Cloud  Dragon  approaching  Fuji. 

251.  SMALL  ROUND  COVERED  SATSUMA  BOX  BY  KINKOZAN. 

Signed.  Street  scene  with  many  people.  Should  be  examined 
with  a  microscope. 

252.  TINY  SATSUMA  ROUND  BOX  AND  COVER  BY  KINKOZAN. 

Signed.  Size  of  a  large  button,  with  landscape  on  cover  that  can 
be  examined  with  a  microscope. 

253.  SATSUMA  CABINET  BOWL  AND  STAND.    Goldfish  swim- 

ming in  a  stream. 

254.  OLD  SATSUMA  KORO  OR  INCENSE  BURNER  AND  STAND. 

As  a  four-pannelled  urn,  with  upright  shoulder  handles; 
shoulder  band  and  cover  of  a  fine  blue.  Signed  by  Kinkozan. 
Height        in.  . 

255.  KIEN  LUNG  INCENSE  JAR.   Round  flat  dish  with  dragon  head 

handles,  tripod  stand ;  rich  black  glaze.   Height  3  in. 

256.  CHIA-TSING  TEA  BOWL.    Blue  and  white.    Six  horses  are 

painted  under  the  glaze.   Mark  ' '  Tai  Ming  Chia-Tsing  Nin  Se. ' ' 
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CHINESE  AND  JAPANESE  POTTERY  AND  PORCELAIN— Continued. 

257.  YANG-LO.    TEA  BOWL.    Minute  hard  clay.    Waxlike  over 

glaze.  Peep  blue  enamel.  Two  Chinese  women  seated  in  garden 
and  their  page  carrying  Chinese  harp.  Mark  inside  of  the  bowl 
"Yang-Lo  Nin  Se." 

258.  MING  PORCELAIN  VASE.   Blue  and  white.   Plum  fruit  branch 

and  rock.   Height  5^  in. 

259.  MING  PORCELAIN  VASE.   Blue  and  white.   Willow  tree  land- 

scape.  Height  53^  in. 

260.  YUENG  DESK  VASE.   In  the  form  of  a  tiger.   Cream  glaze  and 

deep  brown  and  black  brush  marks.   Height  334 

261.  SMALtL  KIEN  LUNG  VASE.    Tiny  beaker  vase.    Peony  and 

banana  leaves.   Height  in. 

262.  PAIR  VASES.    Bottle  shape  with  small  neck.    Coated  with 

camellia  green  glaze.    Height  5^  in. 

263.  CHUN  YAO  KILIN.    The  Howling  Animal  is  cleverly  depicted. 

Iron  rust  glaze  with  blue  and  cream  spots.  Kien-Lung  period. 
Height        in.,  length  5^  in. 

264.  KIEN-LUNG  VASE.    Soft  paste.    A  Chinese  landscape  painted 

in  peach  bloom  glaze  under  the  glaze.   Height  5^4  i"- 

265.  OLD  KOREAN  TEA  BOWL.    Flaring  at  rim,  grey  bluish  glaze ; 

12th  century.   Height  4  in. 

266.  FEN  TING  BOWL.    In  form  of  an  oval  lotus  leaf.  Crackled 

cream  glaze.   Ming  dynasty.    Height  2I/2  in,  length  7^^  in. 

267.  FEN  TING  BOWL.    In  the  form  of  plum  flower  supported  by 

five  legs.   Coated  with  uneven  glaze  of  crackled  cream  tone. 
Height  3%  in. 

268.  FEN  TING  STATUETTE.    Kwan-non,  seated  on  lotus-stand, 

holding  a  precious  stone  in  the  palm  of  her  hand.  White 
crackled  glaze.   Ming  dynasty.    Height  7  in. 

269.  KANG-HSI  PORCELAIN  KWAN-NON.    Goddess  caressing  a 

child.   Slightly  mended.    Height  9  in. 

270.  KANG-HSI  INCENSE  BURNER.   White  porcelain ;  square  with 

four  legs.   Lion  top  cover.   Crest  of  longevity.   Height  4  in. 

271.  FEN  TING  STATUETTE.    Hotel,  leaning  on  the  bag,  holding 

Prayer  Beads.   Ming  dynasty.    Height  .4]/^  in. 

272.  IMPERIAL  KWANG  SHI  JAR.   Five-claw  dragons  of  vermilion 

and  yellow,  painted  in  low  relief.  Mark  "Tai  Tsing  Kwang 
Shiu  Nin  Se"  in  red  enamel  within  the  double  blue  ring  under 
the  glaze.    Height  5  in. 
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CHINESE  AND  JAPANESE  POTTERY  AND  PORCELAIN^ontinued. 

273.  FEN  TING  STATUETTE.    Seated  Kwan-non.    18th  century. 

Height  7  in. 

274.  YUNG-CHINGr  VA'SE.   Pine  and  bamboo  trees,  delicately  carved 

in  relief,  and  coated  with  bluish  green  fish-egg  glaze.  Height 
9l/:>  in. 

275.  THREE-COLOUR  VASE.    Bottle  shape  with  long  narrow  neck. 

Emperor  Yao  visiting  Shiin,  who  is  farming  with  the  aid  of  an 
elephant.  Green  and  ambergine  coloring  on  yellow  reserve. 
Kang-Hsi  period.    Height  93/2  in. 

276.  KIEN  LUNG  VASE.    Square  elongated  neck;  kilin,  lion,  tiger 

and  dragon  painted  in  green,  aubergine  and  red  on  uneven 
white  body.   Height  10  in. 

277.  PAIR  SUNG  POTTERY  LIONS.   Light  brown  glaze  with  streak 

of  reddish  brown  and  green. 

(See  Illustration) 

278.  PAIR  OLD  POTTERY  DOLPHINS.    Stand  on  tripod,  coated 

with  spotted  blue  glaze.   Height  4^  in. 

279.  FEN  TING  VASE.    Crackled  cream  tone  glaze.    Kien  Lung 

period.   Height  9^4  iu- 

280.  KIEN  LUNG  VASE.   Bottle  shape,  blue  body  splashed  with  deep 

violet  glaze.   Height  5^  in. 

281.  YUENG  POTTERY  LION  AND  CUB.    Strongly  wrought  and 

coated  with  deep  green  and  turquoise  blue  glaze.  With  original 
pottery  stand.    Height  13  in. 

282.  PAIR  OF  DOG-FU.    Three-color  porcelain  of  Kang-Hsi  period. 

The  letter  "Wang"  meaning  King  on  their  foreheads.  Height 
914  in. 

283.  KANG-HSI  VASE.  Beaker  vase  with  long  oviform  body,  coated 

with  brilliant  peacock  blue  glaze  with  uneven  crackle.  Height 
10  in. 

(See  Illustration) 

284.  PAIR  OF  DOG-FU.    Kien  Lung  porcelain  coated  with  turquoise 

blue  glaze.   Height  9  in. 

285.  KIEN  LUNG  CLAIR-DE-LUNE  VASE.    Bottle  shape  with  long 

neck.  Pale  blue  glaze  over  carved  band  under  the  glaze.  Mark 
"Ti  Tsin  Kien-Lung  Nin  Se."  Height  81/2  in. 

286.  KIEN  LUNG  TURQUOISE  VASE.   Bottle  shape  vase  with  elon- 

gated neck.  Dragon  and  cloud  design  carved  under  the  glaze. 
Carved  seal  "Kien-Lung"  on  the  bottom.   Height  7  in. 
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CHINESE  AND  JAPANESE  POTTERY  AND  PORCELAIN— Continued. 

287.  TALL  KIEN-LUNG  VASE.   Short  neck,  coated  with  bluish  green 

glaze.    Height  7  in. 

288.  YUENG  POTTERY  BOWL.    Invested  with  thick  blue  glaze. 

Height  Zyi  in. 

289.  SANG-DE-BOEUF  BOWL.   Round  cylindrical  shape.   Stands  on 

low  tripod.  Deep  brilliant  glaze  with  purple  tone.  Kien-Lung 
period.    Height  4  in. 

290.  SANG-DE-BOUEF  VASE.    Bottle  shape,  of  uniform  smooth 

glaze.   Kien-Lung  period.   Height  5  in. 

291.  SMALL  PORCELAIN  BOTTLE.    Seven  wise  men  in  bamboo 

grove,  in  blue  and  peach  bloom  enamel. 

292.  PAIR  SMALL  VASES.    Crackled  sulphur  yellow  glaze. 

293.  SMALL  GOURD  SHAPE  VASE.   Decorated  with  design  of  lotus 

flowers  in  deep  coral  red  and  gold. 

294.  PORCELAIN  LION  coated  with  light  brown  glaze. 

295.  PORCELAIN  TIGER  coated  with  light  brown  glaze. 

296.  COCHIN  INCENSE  BURNER.    Octagonal,  with  tripod.  Per- 

forated cover,  surmounted  with  lion.   Height  9  in. 

297.  ANTIQUE  PORCELAIN  ELEPHANT.    Bearing  vase  on  the 

back.   Height  5  in. 

298.  COCHIN  INCENSE  BURNER.    Cover  is  in  form  of  lion.  Bril- 

liant green  and  yellow  glaze.   Height  5  in. 

299.  KIEN-LUNG  PORCELAIN  JOSS  STICK  STAND.  Octagonal 

joss  tray.  Figures  of  Chinese  children  painted  in  polychrome 
enamel. 

300.  TEN  KIEN-LUNG  WINE  CUPS.    Powdered  green  glaze  over 

white  porcelain.    Height  10  in. 

301.  PAIR  YUENG  VASES.   Cylindrical,  flaring  mouth.   Hard  grey- 

ish clay,  crackled  cream  glaze.  Spray  of  bamboo  foliage  and 
poems  in  blue  slip.    Height  4^  in. 

(See  Illustration) 

302.  SMALL  TANG  DYNASTY  TEA  POT.    Dug  up  from  an  ancient 

grave.  Hard  terra  cotta  clay,  coated  with  light  fawn  glaze  hav- 
ing light  brown  and  yellow  streaks  of  over  glaze.   Height  3  in. 

(See  Illustration) 

303.  BLUE  AND  WHITE  BOWL  BY  SEIFU.    Signed.  Diameter 

8  in. 

304.  VASE  OF  FINE  CRACKLE  BY  SEIFU.   Height  8  in. 
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CHINESE  AND  JAPANESE  POTTERY  AND  PORCELAIN— Continued. 

305.  SMALL  TANZAN  GOURD  VASE.   Fan,  heart  and  square  medal- 

lions in  white  on  a  ground  of  mirror  black. 

306.  TEA  BOWL  BY  KINKOZAN.   Incised  signature.  Characteristic 

decoration  with  a  fine  brush  of  Boys,  Tiger  and  Pine  Tree. 

307.  PAIR  OF  OLD  OVAL  BOWLS  BY  KINKOZAN.  Embryo 

handles.    Fish  decoration.    Incised  signature. 

308.  SHELL  SHAPED  BOWL.    Outside  very  fine  workmanship  in 

brown  basket  weave;  difficult  to  develop  in  porcelain;  paroquet 
on  Cherry  bough  inside. 

309.  CABINET  VASE,  PEAR  SHAPE,  rich  strawberry  red.  Kang 

H'si  mark  and  teakwood  stand. 

310.  CABINET  FLAT  BOTTLE  VASE,  teakwood  stand.  Chinese  coral 

color. 

311.  CABINET  JAR  VASE  AND  STAND.    Peach  color. 

312.  JAPANESE  POTTERY  SMALL  VASE,  as  Lacquer,  having  a 

Landscape  in  black  on  a  dark  brown  ground.   Height  5  in. 

313.  BAMBOO  GREEN  FLOWER  HOLDER,  Modelled  as  a  Lotus 

Pod,  the  openings  for  the  Seed  Pods  used  for  placing  the  flowers 
in  Japanese  Fashion. 

314.  PORCELAIN  FIGURE.    Boy  dressed  in  gorgeous  gown,  painted 

in  rich  green,  pink  and  red.   Kien  Lung  period.   Height  7I/2  iii- 

315.  KIEN  LUNG  TWIN  BOTTLE  VASE  OF  PORCELAIN.  Twin 

boys  seated  on  each  side  of  vase.    Height  7  in. 

316.  KIEN  LUNG  FLAMBE  VASE.   Tall  hexagonal  vase  with  mixed 

glaze.    Height  91/0  in. 

317.  SUNG  POTTERY  BOTTLE.    Shrine  bottle  shape,  without  glaze. 

Band  on  shoulder  is  incised  with  Chinese  letters.  Mark  "Meng" 
impressed  on  the  bottom.   Height  8  in. 

318.  PAIR  SANG-DE-BOEUF  VASES.    Twin  ducks  holding  the  vase 

of  rich  glaze  of  deep  red  and  violet.  Kien  Lung  period.  Height 
91/2  in. 

319.  PAIR  KANG-HSI  VASES.    Invested  with  brilliant  black  glaze. 

Height  9  in. 

320.  KIEN  LUNG  VASE,  white  porcelain.    Figures  among  caves. 

Height  81/2  in. 

321.  PAIR  KIEN  LUNG  FLAMBE  VASE'S.    Mixed  glazes  of  blue, 

red  and  brown  over  crackled  under  glaze.    Height  8  in. 
One  sold  with  the  privilege  of  both  at  the  same  price. 
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CHINESE  AND  JAPANESE  POTTERY  AND  PORCELAIN— Continued. 

322.  PORCELAIN  FIGURE.    Kwan-non  in  the  attitude  of  blessing. 

Height  10  in. 

323.  KIEN  LUNG  VASE,  white  porcelain.    Mother  and  child  prome- 

nading in  a  garden.  Height  101/2  in. 

324.  PAIR  KANG-HSI  VASES.    Tall  flat  hexagonal  vase,  with  long 

neck  and  handles.  Deep  powdered  bhae,  painted  with  gold 
enamel  over  the  glaze.    Height  10  in. 

One  sold  with  the  privilege  of  both  at  the  same  price. 

325.  KIEN  LUNG  VASE.    Flat  hexagonal  vase.    Dragon  and  fish 

painted  in  brilliant  green  and  red  enamels.    Height  10  in. 

326.  CHINESE  FLAMBE  VASE,  in  lavender  and  peach ;  globe  shape. 

Height  Sin. 

327.  BOTTLE  VASE  BY  MAKUZU  KOZAN.  A  paroquet  on  drooping 

maple  bough  in  white  reserve  on  a  shaded  lavender  background. 
Very  lovely.    Height  9  in. 

328.  PAIR  VERY  LARGE  "GIANT  CRACKLE"  JARDINIERE. 

Ornamented  with  Flaming  Dragons  in  relief  and  band  of  key 
work  in  gilt.   Diameter  19  in.,  height  16  in. 
One  sold  with  the  privilege  of  both  at  same  time. 

WEDDING  HEIRLOOM  KIMONOS,  BROCADE  SQUARES, 
STRIPS  AND  HANGINGS. 

329.  OHI,  OR  SHOULDER  BAND,  of  deep  blue,  brocaded  in  small 

flowers  in  bronze  and  silver. 

330.  SQUARE  OF  OLD  CUT  VELVET  IN  A  BLACK  CORAL  PAT- 

TERN ON  AN  IVORY  BASE,  bordered  with  gold  brocade. 

Very  striking  and  unusual  piece  in  rich  black  and  ivory. 

331.  ALTAR  SQUARE  OF  BEAUTIFUL  OLD  TONE  NICHIKI 

BROCADE,  having  alternating  bands  of  Dragons,  Howo  Birds, 
Butterflies  and  Flowers  in  Ivory,  deep  blue,  sage  green  and  old 
pink. 

332.  OHI  OF  OLD  DONSU  BROCADE,  in  iridescent  blue  and  gold 

in  a  floral  pattern. 

333.  PAIR  OF  OHI  OF  GOLD  BROCADE,  with  insets  of  beautiful 

Niehiki  brocade.  Cloth  of  gold  into  which  is  woven  a  fine  leaf 
and  floral  pattern  in  black.   Lined  with  green  pongee.    (2  pes.) 

Pair  are  very  rarely  found  as  they  do  not  accord  with  Oriental  customs. 

334.  SQUARE  OP  OLD  ATSUITA  BROCADE,  liaving  an  unusual 

diagonal  pattern  of  flame-tipped  dragons  in  driving  storm 
clouds.   Prevailing  tone  ivory  and  shaded  silver. 
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WEDDING  HEIRLOOM  KIMONOS,  BROCADE  SQUARES,  STRIPS 
AND  HANGINGS— Continued. 

335.  WEDDING  KIMONO  WITH  THE  OMODAKA  CREST,  and 

lined  with  crimson  silk,  wadded  bottom.  River  Landscape  with 
Water  Birds  in  gold  and  color  embroidery,  and  many  flowers 
in  stencil  and  silk.  All  on  a  bluish  crepe  silk  ground  which 
tones  into  a  baby  blue  above.    Long  sleeves  and  full  length. 

336.  GORGEOUS  WEDDING  KIMONO,  of  wami  bluish  grey  crepe 

silk,  lined  with  crimson  silk,  profusely  embroidered,  with  Carp, 
Rocks  and  Bamboo  in  gold ;  a  flight  of  Storks  embroidered  among 
the  Pines,  and  scattered  all  over  are  crimson  Blossoms  and  Berries. 
Full  length  and  long  straight  sleeves. 

These  Wedding  Kimonos  were  carefully  put  away  and  handed  down  to 
the  next  generation. 

337.  MONOGRAM    HEIRLOOM    KIMONO    IN    PONGEE  AND 

BROWN  CREPE  SILK.  Floral  decorations,  mainly  in  red 
with  some  blue.    Lined  wdth  orange  silk,  full  length. 

The  Monogram  is  in  large  red  embroidery  and  the  Kimono  is  of  rare  and 
unusual  distinction  in  good  condition  and  dating  from  about  17<S0. 

338.  SmiMER  KIMONO  OF  SILK  TISSUE.    In  Chrysanthemum 

and  Pine  Pattern  on  a  Bamboo  green  of  dull  shade ;  embroidery 
in  orange,  green  and  gold  intermingled  with  stencil  work. 
Faced  with  orange  silk. 

339.  KESA,  OR  PRIEST  ROBE  OF  YEZO  NICHIKI,  in  deep  Indigo 

Blue,  enhanced  with  superb  Howo  Birds  and  Peonies  in  rich 
soft  colors ;  the  insets  are  large  Chrysanthemum  medallions  to 
correspond,  which  is  seldom  found. 

340.  BROCADE  ALTAR  CLOTH.    In  a  large  floral  and  leaf  pattern 

in  pastel  shades  on  an  ivory  ground,  the  delicate  blues  and 
greens  relieved  by  deeper  colors.    42  x  84  in. 

The  color  effect  is  delicate  Rose  du  Barri  and  warm  ivory. 

341.  ALTAR  CLOTH  OF  SILK  TISSUE,  the  insets  of  cloth  of  gold. 

Lined  with  silk.    40x78  in. 

Beautiful  in  texture  and  color ;  the  birds,  floral  motifs  and  other  pat- 
terns are  in  delicate  colors  woven  as  if  floating  on  grey  waves  of  soft  smoke- 
color  intermingled  with  Lotus  Blossoms. 

342.  SMALL  KINRAN  KESA,  or  Strip.    Detached  ivory  medallions 

on  a  pale  green  ground.    52  x  17  in. 

343.  SQUARE  OF  YEZO  NICHIKI  BROCADE,  in  a  cloud  pattern  in 

old  iridescent  blues,  w'ith  some  faint  Dragon  forms  in  Plum  and 
Bronze. 

344.  OHI,  OR  SHOULDER  BAND  OF  WHITE  DONSU  in  Palm- 

leaf  Diamonds  with  Chrysanthemum  centres  in  pastel  colors. 
Lined  with  iridescent  silk. 
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WEDDING  HEIRLOOM  KBJOXOS,  BRCKTADE  SQUARES,  STRIPS 
AND  HANGINGS— Continued. 

345.  WEDDING  KIMONO  OF  PALE  BLUE  CREPE  SILK.  Short 

sleeves,  full  length  and  lined  with  crimson  silk.  Deep  border 
in  stencil  and  embroidery  of  a  landscape  with  stream,  many  birds 
and  flowers. 

The  Mitsuba  Crest  is  the  distinguishing  feature  at  shoulders  and  sleeves. 

346.  OHI  OF  RARE  OLD  GOLD  BROCADE,  having  large  purple  and 

salmon  pink  Botan  or  Peonies,  with  smaller  blossoms  on  a  gold 
ground. 

34?;    FUKUSA  OF  CRIMSON  CUT  VELVET,  Hibiscus  and  Leaf 
Pattern. 

348.  ALTAR  PIECE  OF  CHINESE  EMBROIDERY.  Ascending 

Dragons  in  rich  and  beautifully  executed  ^old  embroidery  chas- 
ing the  Burning  Gem,  and  rising  from  a  landscape  with  rocks 
and  waterfall  in  blue.   All  on  a  Chinese  Vermilion  Satin  Ground. 

349.  WEDDING  KIMONO  OF  FIGURED  AYA  SILK,  long  sleeves 

and  lined  with  crimson  silk,  wadded  bottom ;  with  all-over  floral 
embroidery  in  colors  and  stencil  work,  the  rocks  formed  of  insets 
of  white  lya  silk,  enhanced  with  gold. 

350.  KIMONO  OF  PALE  BLUE  CREPE  SILK,  short  sleeves,  lined 

with  crimson  silk,  wadded  bottom,  and  deep  border  of  embroid- 
ery in  symbols  of  Happiness  and  Long  Life,  with  "Plum  Blos- 
som" crest. 

351.  MONOGRAM  KIMONO  OF  CHINESE  BLUE  CREPE  SILK. 

Floral  embroidery  of  high  quality  in  orange  and  gold,  the  mono- 
grams embroidered  in  gold.    Full  length. 

Kimonos  identified  with  monograms  are  rarely  offered. 

352.  FUKUSA  OF  STONE  BLUE,  having  Chrysanthemums  in  the 

form  of  butterflies  beautifully  developed  in  bronze,  blue,  ivory 
and  silver. 

353.  OHI  OF  OLD  GOLD  BROCADE,  patterned  with  ivory  and  pink 

Chrysanthemums  and  smaller  flowers. 

354.  OHI  OF  OLD  GOLD  BROCADE,  in  a  bold  pattern  in  large 

flowers  in  violet,  pink  and  other  colors. 

355.  OHI  OF  GOLD  ON  THIBETAN  RED  BROCADE,  in  a  beautiful 

Peony,  Leaf  and  Scroll  pattern. 

356.  PALE  BLUB  SILK  CREPE  KIMONO,  with  crest  of  ascending 

Wistaria,  lined  with  flame  colored  silk,  short  sleeves,  decorated 
to  the  waist  with  Turtle  and  Duck  in  gold.  Stork  and  flowers  in 
color  and  much  stencil  work  in  the  landscape. 
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WEDDING  HEIRLOOM  KIMONOS,  BROCADE  SQUARES,  STRIPS 
AND  HANGINGS— Continued. 

357.  WEDDING  KIMONO.    Palest  blue  crepe  silk,  long  sleeves,  lined 

with  crimson  silk,  wadded  bottom,  heavy  embroidery  in  gold  and 
much  floral  embroidery-  and  stencil  work;  in  a  bold  pattern  of 
Turtles  by  a  stream,  Storks  feeding,  rocks,  a  river,  trees  and 
flowers. 

358.  PAIR  OF  OHI.   Imperial  Purple  Brocade  with  flowers  in  green 

and  ivory. 

359.  ALTAR  SQUARE,  OR  FUKUSA,  of  bronze  red  in  open  diamonds 

and  peonies. 

360.  KIMONO  OF  PALE  BLUE  CREPE  SILK,  short  sleeves,  crimson 

silk  lining,  embroidered  and  stencilled  in  a  stream  and  water- 
flowers,  with  crest. 

361.  SQUARE  OF  BROWN  FLORAL  BROCADE  embroidered  in 

Japanese  Lobsters  in  old  red,  with  golden  water.  Crimson  crepe 
lining. 

362.  KESA,  OR  PRIEST  ROBE  OF  BROCADE  OF  TOBACCO 

BROWN,  in  a  fan  pattern  in  blue,  showing  the  Kiri  crest,  with 
insets  of  cloth  of  gold. 

363. '  WEDDING  KIMONO  OF  GREYISH  VIOLET  CREPE  SILK. 

With  diamond  crest,  crimson  silk  lining,  the  ends  of  the  long 
•  sleeves  and  border  toned  to  a  lighter  shade  with  beautiful  floral 
embroidery  and  some  work  in  gold. 

364.  WEDDING  KIMONO  WITH  THE  CREST  OF  NABESHIMA. 

Warm  grey  crepe  lined  with  crimson  silk,  short  sleeves,  with  a 
deep  border  of  stencil  and  embroidery  in  crimson  blossoms  and 
gold  patterns  offset  with  crimson. 

365.  WEDDING  KIMONO  OF  PALE  GREY  CREPE  SILK  WITH 

THE  TACHIBANA  CREST.  Having  much  floral  embroidery 
combined  with  gold  and  stencil  in  a  landscape.  Short  sleeves, 
crimson  silk  lining. 

366.  PALACE    HANGING    OF    GOLDEN    YELLOW  VELVET. 

Chinese  textile  of  the  Kien  Lung  period,  in  a  magnificent  Scroll 
pattern  with  floral  border.   From  a  Peking  palace.    118  x  76  in. 

367.  SIX  SMALL  SILK  PANELS,  showing  Life  of  Ancient  China. 

Painted  by  Giyoko. 

368.  TWELVE  SMALL  SILK  PANELS.    Chinese  Beauties  of  the 

Ancient  Court.    Painted  by  Giyoko. 

369.  PANEL  OF  BLUE  AND  GOLD  CHINESE  EMBROIDERY. 

Peonies  and  Peaches  with  butterfly  in  gold  and  silver  on  a 
Royal  Blue  silk.    Framed  in  gilt.    24  x  7i^  in. 
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WEDDING  HEIRLOOM  KIMONOS,  BROCADE  SQUARES.  STRIPS 
AND  HANGINGS— Continued. 

370.  TWELVE  JAPANESE  FIGURED  SILK  CANDLE  SHADES. 

Ecru  silk  fringe. 

SNUFF  BOTTLKS 

371.  SNUFF  BOTTLE.    Kien  Lung  porcelain.    Group  of  celestial 

musicians  hovering  over  the  water.  Minutely  carved  in  relief. 
Polychrome  enamels.    Coral  stopper. 

372.  SNUFF  BOTTLE.    Kien  Lung  porcelain.    Figures  of  children 

in  high  relief  on  yellow  over  glaze.   Jade  knop. 

373.  SNUFF  BOTTLE.    Kien  Lung  porcelain.    Deep  violet  glaze. 

Amethyst  knop. 

374.  SNUFF  BOTTLE.   Kien  Lung  porcelain.   Figures  in  high  relief 

under  willow  and  pine  trees. 

375.  SNUFF  BOTTLE.    Chicken-blood  jade  of  rare  green  and  ver- 

milion spot.    Early  Kien  Lung  period.    Coral  knop. 

376.  SNUFF  BOTTLE.    Kien  Lung  porcelain.     Crackled  camellia 

green  glaze  over  carved  symbol  of  Longevity. 

377.  SNUFF  BOTTLE.    Rare,  Ming  dynasty,  glass.    Tall  rectangular 

pale  blue  and  pink  of  superb  tone.  Blue  tablets  on  each  side 
are  incised  with  poems.   Rose  agate  knop. 

378.  SNUFF  BOTTLE.   Kien  Lung  Hisui  jade.    Brilliant  green  spots 

on  white. 

379.  SNUFF  BOTTLE.    Kien  Lung  agate.    Camel  and  dog  carved  in 

relief.    Jade  knop. 

380.  SNUFF  BOTTLE.    Kien  Lung  glass.    Sea  green  on  light  choco- 

late ground.    Carvings  of  Marine  palace  in  high  relief. 

381.  SNUFF  BOTTLE.    Kien  Lung  glass.    Two  compartments  are 

inlaid  with  ancient  glass  panels  richly  painted  with  horses  in 
palace  grounds.    Rose  quartz  knop. 

382.  SNUFF  BOTTLE.    Rare  glass  work  of  early  Kang-Hsi  period. 
^    Small,  graceful  form  with  delicate  tones  of  cream,  amber,  green 

and  sapphire.  The  Dragons  are  wrought  in  high  relief.  Rare 
quartz  knop.    Teakwood  stand. 

383.  SNUFF  BOTTLE.   Kien  Lung  porcelain.   Pale  blue  glaze. 

384.  SNUFF  BOTTLE.    Rare  clouded  quartz  of  wonderful  amber- 

like depth. 

385.  JADE  SNUFF  BOTTLE.   Beautiful  oval  form,  delicate  sea-moss 

green.   Rose  quartz  knop. 
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SNUFF  BOTTLES— Continued. 

386.  MING  SNUFF  BOTTLE,  blue  and  white  porcelain.  Square 

cylindrical  landscape  painted  in  mandarin  blue  under  the  glaze. 

387.  MING  SNUFF  BOTTLE,  blue  and  white  porcelain.    Flat  bottle 

shape.  Figures  and  landscape  painted  under  the  glaze.  Mark 
' '  Ching-hwa  period  make. ' ' 

388.  OVAL  AGATE  SNUFF  BOTTLE.    Beautiful  markings  of  the 

Kien  Lung  period,  with  embryo  ring  handles  and  rose  stopper. 

389.  ROUNDED  OVAL  AGATE   SNUFF  BOTTLE.     Kien  Lung 

period.   Deep  brown  markings  and  jade  stopper  and  spoon. 

390.  FLAT  AGATE  SNUFF  BOTTLE.    Kien  Lung  period.  Coral 

and  jade  stopper. 

391.  TWO  COLOR  CARVED  GLASS  SNUFF  BOTTLE.  Flattened 

rounded  shape,  bat  and  peaches  of  ruby  superimposed  on  white 
ground.    Ruby  stopper  and  ivory  spoon. 

392.  FLATTENED  OVAL  AGATE  SNUFF  BOTTLE.    Kien  Lung 

period.    Porcelain  stopper. 

393.  KIEN  LUNG  GLASS  BOTTLE,  and  stopper,  as  agate.  Very 

clever  modelling.  Ovoid. 

394.  SNUFF  BOTTLE  OF  MAZARINE  BLUE,  teakwood  stand. 

395.  BLACK  HAWTHORN  SNUFF  BOTTLE,  flattened  bottle  vase 

shape,  with  coral  red  stopper.    Kien  Lung  period. 

396.  CARVED  SNUFF  BOTTLE,  oval.    Dragons  in  aubergine  and 

yellow  on  green.    Coral  red  stopper. 

397.  OVOID  SNUFF  BOTTLE  OF  CLOUDY  AGATE,  with  carved 

purple  porcelain  stopper. 

398.  ROUNDED  SNUFF  BOTTLE  OF  MOSS  AGATE,  silver  spoon 

and  pink  crystal  stopper  set  in  silver. 

399.  FLATTENED  ROUND  SNUFF  BOTTLE  of  black  hard  stone 

flecked  with  gold,  stopper  mounted  in  gold. 

400.  OVOID  CRYSTAL  SNUFF  BOTTLE,  green  crystal  stopper  set 

in  silver. 

401.  CYLINDRICAL  SNUFF  BOTTLE,  decorated  porcelain.  Coral 

red  stopper. 

402.  SNUFF  BOTTLE  OF  YELLOW  PORCELAIN,  as  an  ear  of 

corn,  with  coral  red  stopper. 

403.  KIEN  LUNG  JADE  GROUP.   Deity  accepting  an  offering.  Flat 

carving  in  porkfat  jade.    Height  5  in. 

Figure  carvings  of  Jade  in  fine  quality  are  scarce. 
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404.  JADE  MEDALLION,  seeptre-head  shape,  carved  green  jade. 

Kien  Lung  period. 

405.  LARGE  TOMB  JADE  RING.    Small  tomb-jade  fungus.  Carv- 

ing.   (2  pes.) 

406.  OLD  WHITE  JADE  FIGURE.    Man  with  dog  carrying  an  in- 

fant upon  his  shoulder.    Height  3  3-10  in. 

407.  OLD  WHITE  JADE  FIGURE.   Two  boys  each  holding  fruit  and 

lobster.   Height  21/2  in. 

408.  OLD  WHITE  JADE  FIGURE.     Two  boys  carrying  flowers. 

Height  2in. 

409.  OLD  WHITE  JADE  FIGURE.    Female  figure  carrying  fungus 

on  her  shoulder.    Height  2%  in. 

LACQUER,  CARVED  WOOD,  ETC. 

410.  MANDARIN  NECKLACE.    109  brown  car\'ed  beads;  three  large 

beads  and  pendant  of  jade,  the  three  short  strings  of  Chinese 
coral  color  porcelain  ending  in  stained  pink  crystal  "pear 
drops"  set  in  bronze. 

411.  MING  CINNABAR  LACQUER  BOX.    Emperor  with  two  wise 

men  under  a  pine  tree.  Carved  in  a  skilful  manner.  Diameter 
51/2  in. 

412.  SIX  MING  CINNABAR  LACQUER  TRAYS.    Each  is  carved 

with  design  of  various  plants  in  bloom.   Diameter  4I/2  in. 

413.  KIEN  LUNG  CINNABAR  LACQUER  BOX.   Group  of  poets  in 

landscape.    Diameter  4I/2  in. 

414.  CHINESE  LACQUER  BOX.    Rectangular.    Landscape  inlaid 

with  mother-of-pearl  on  black  ground. 

415.  LARGE  COV^ER  OF  LACQUER  WOOD,  on  which  a  Turtle 

crawls ;  flat  pearl  shell  inlaid  with  gold  lacquer.  Lacquer  box 
with  hinged  cover.  (3) 

416.  GOLD  LACQUER  CARD  CASE,  piece  of  cover  missing;  and  4 

Japanese  Egg  Cups.  (5) 

417.  "THE  LION  DANCE"— TWO  JAPANESE  STATUETTES. 

Boys  playing  with  giant  masques.  (2) 

418.  SAKE  CUP  OP  TORTOISE  SHELL  BY  RINTEI.  Exquisitely 

decorated  in  a  river  landscape  with  boat  in  gold  lacquer.  Signed. 

419.  JAPANESE  LACQUER  BOX,  as  the  ' '  Drum  of  Peace ' '  on  which 

a  cock  of  gold  lacquer  is  perched.   Height  5  in. 
Very  fine  quality. 
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LACQUER.  CARVED  WOOD,  ETC.— Continued. 

420.  FINE  SMALL  LACQUER  SAKE  CUP  BY  SENKAKUSAI. 

Signed.    Mt.  Fuji  seen  from  the  bay. 

421.  NEST  OF  THREE  SMALL  RED  AND  GOLD  LACQUER 

BOWLS.  Decoration  of  Stork,  Helmet  and  Deer  in  the  finest 
polished  gold  lacquer. 

422.  BOTTLE  VASE  OF  GOLD  LACQUER.    Beautifully  decorated 

in  flying  Herons;  Kiri  crest  on  the  neck.    Height  6  in. 

Unusual  and  beautiful  form  of  old  lacquer. 

423.  TANZAKI,  OR  POEM  CARD  BOX.    Lacquer  with  the  cover  of 

natural  bark  of  a  tree  set  in  lacquer.  Contains  six  Poem  Cards 
by  the  Mariyama  School  Artists. 

These  Poem  Cards  are  use<l  to  celebrate  one  of  the  prettiest  of  the  Japanese 
Festivals ;  the  winters  are  long  and  cold  and  the  arrival  of  .Sprinp:  is  a  si,r;nal 
for  general  rejoicing — the  Poem  Cards  are  attached  to  Cherry  Trees  in  the 
joy  of  Spring. 

424.  NOBLEMAN'S  SQUARE  WRITING  BOX  BY  KAJIKAWA. 

Howo  Bird  in  polished  gold  lacquer  on  the  cover,  the  inside 
finished  in  Cherry  Tree  in  blossom  and  drifting  clouds  in  pearl, 
gold  and  silver  lacquer ;  the  bottom  in  Pine  and  Bamboo  in  pearl 
and  gold  lacquer.  Fitted  with  ink-stone  and  carved  wood  writ- 
ing box,  mounted  in  silver. 

Unusually  fine  specimen  in  perfect  condition. 

425.  SQUARE  WRITING  BOX  OF  POLISHED  GOLD  LACQUER. 

The  cover  showing  a  mass  of  Peonies  growing  by  the  rocks  near 
a  stream ;  inside  finished  in  Nashiji ;  with  ink-stone. 

426.  CHINESE    IVORY   CARVING.    ANTIQUE    SUMMER  PA- 

VILION in  miniature,  used  as  a  cricket  cage,  and  one  of  the 
quaintest  and  most  satisfactory  small  painted  carvings  imagin- 
able.  Blue  brocade  stand. 

JAPANESE  IVORY  CARVINGS. 

427.  SMALL  IVORY  BRUSH  HOLDER,  carved  with  Warriors  and 

Pine  Tree. 

428.  SMALL  IVORY  BRUSH  HOLDER,  carved  with  Warrior  receiv- 

ing a  deputation  ;  teakwood  stand  and  ' '  bud ' '  bottom  ivory  feet. 

429.  IVORY  CARVING  BY  YOSHITOSHI.    Signed.    A  bird,  life- 

size,  standing ;  the  feet  of  bronze. 

430.  IVORY  CARVING.    Lady  in  a  Jinriksha,  with  movable'  wheels," 

drawn  by  a  running  Coolie.  Teakwood  stand.  Height  61/2  in., 
length  7  in.  ,  ' 

Fine  carving,  the  effect  of  motion  well  rendered. 

431.  IVORY  CARVING,  pierced  carving  as  a  Cherry  Tree  in  blossom, 

tapering  to  a  point  for  small  candle.    Height  51/2  in. 
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JAPANESE  IVORY  CARVINGS— Continued. 

432.  QUAINT  LITTLE  CARVING  BY  CHOMEI.    A  Japanese  War- 

rior in  a  large  hat  on  a  bicycle.  Signed. 

433.  IVORY  CARVING  BY  HAMADA  MASA-AKI.    Boy  kneeling 

with  a  Blow-Giin.    Carved  signature.    Height  4  in. 

434.  IVORY  CARVING  BY  YOSHIDA  HISABUMI.    Carved  signa- 

ture. Little  boy  crawling  on  a  basket  tray,  the  carving  of  which 
shows  workmanship  of  high  quality. 

435.  DANCE  OF  DEATH.   IVORY  CARVING.   A  conceit  developed 

in  the  art  of  all  the  nations  of  the  world;  here  a  little  Geisha 
strums  a  samisen,  while  poised  over  her  with  the  Sacred  Lotus 
is  Death  in  a  grotesque  Dance.    Height  9  in. 

436.  FIGURE  CARVING  BY  DOSAI.    Signed.    Slender  mother  with 

her  baby  and  a  bird  in  the  garden.  Her  robe  carved  in  daisies 
and  summer  grasses.    Height  10  in. 


437.    IVORY  FIGURE  CARVING  BY  YOSHINAGA.   Signed.  Juro- 


438.    PAIR   OF   FIGURE   CARVINGS   OF   IVORY   BY  GIOKU 


HOSAI.  Signed.  A  Japanese  Nobleman  and  Lady,  their  robes 
carved  with  the  crest  of  their  rank,  and  stained  in  color,  the 
centre  of  each  crest  indicated  by  a  silver  "point."   Height  5  in. 

Very  rare  and  fine  signed  carving  by  a  master  of  the  art  of  the  painted 
or  stained  ivories,  which  it  is  needless  to  comment  require  the  greatest  skill 
in  execution. 


439.  BUDDHIST  PRAYER  CHAIN.    Short  chain  of  small  brown 

beads,  with  6  crystal  drops. 

440.  POUCH  AND  PIPE  CASE  OF  CARVED  WOOD ;  the  pouch  as 

Daruma,  with  open  mouth ;  the  pipe  case  as.  the  Long-legged 
man. 

441.  OVAL  JAPANESE  BASKET,  brown  weave,  handle  ending  in 

Grapes  and  Vine,  in  a  most  artistic  fashion.  Bought  from 
Yamanaka.   Length  18  in.,  height  13  in. 

442.  ROUND  JAPANESE  BASKET,  brown  small  weave,  with  metal 

container  for  flowers,  and  high  handle.    Diameter  8  in. 

443.  OLD  JAPANESE  COURT  SHORT  SWORD.    Carved  blade, 

lacquer  and  shark-skin  scabbard  set  in  bronze,  with  the  original 
thong  loops  still  remaining.  (Rare.) 

444.  JAPANESE  CANE.    The  head  of  bronze  and  silver  in  a  basket 

pattern  with  flowers,  insects;  of  fine  workmanship  and  tinted. 

445.  JAPANESE  LACQUER  SWORD  RACK.    Length  21  in.,  height 

17  in.,  width  12  in. 
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•4-46.    SMALL  SWORD  RACK,  Japanese  cedar  panels,  in  oak  frames. 
(Four  panels.)  • 

447.  MING  WOOD  CARVING.    Figure  of  Saint  using  natural  grain 

of  wood.    Height  51/2  in. 

448.  ANTIQUE  BAMBOO  CARVING.   Wise  man  holding  peach  fruit 

and  a  boy  trying  to  reach  it.   Height  9  in. 

449.  BAMBOO  BRUSH  STAND.    Three  wise  men  in  a  cave.  Beauti- 

fully executed.   Height  5  in. 

450.  SIX  PANEL  GOLD  TABLE,  OR  TEA  SCREEN,  by  Kano  Tan- 

gen.  A  group  of  Chinese  boys  playing  by  a  stream.  Bronze 
mounts.    Each  panel :  height  24  in.,  width  12  in. 

From  the  Frederick  May  collection. 

451.  JAPANESE  RAMMA  OF  CARVED  AND  GILDED  WOOD. 

Representing  Buddhistic  Angels  in  the  clouds.    37  x  8  in. 

Interesting  on  account  of  the  extreme  lightness  of  the  wood  and  the  conse- 
quent delicacy  of  the  carving  of  the  innumerable  cloud  forms ;  the  Angels 
have  the  heads  and  bodies  of  women  with  the  plumage  and  claws  of  the 
Howo  Bird  ;  their  garments  are  painted. 

452.  JAPANESE  WOOD  CARVINGS.    Two  half  cylindrical  pieces 

deeply  carved  as  a  garden  with  stream,  birds  and  flowers  cut  and 
carved  with  a  depth  and  finish  showing  workmanship  of  high 
quality  and  artistic  execution  (as  in  the  cloud  in  the  Cherry 
Tree)  rarely  seen  in  wood  carving.  From  native  wood,  very 
hard;  probably  unstained  teakwood.  Height  36  in.,  diameter 
11  in.  (outer).  (2  pcs.)^ 

45~JAPANESE  WOOD  CARVINGS.    Companion  pieces  to  the  pre- 
ceding, not  an  exact  duplicate.    (2  pes.) 

BRONZES,  SCREENS  AND  SILVER. 
NOTE — The  following  nine  art  objects  are  among  those  brought  over  to 
Hankow  headquarters  of  the  Marusan  Drug  Institution  by  their  clerks  from 
the  Province  of  Un-Nang: 

454.  OLD  GILDED  BRONZE  BUDDHA,  known  as  the  "Smiling 

Shakamuni,"  seated  on  a  Lotus  pod.  The  thumbs  of  both  hands 
are  placed  in  a  horizontal  line  denoting  the  oneness  of  the 
universe.  The  smiling  expression  enhanced  by  the  graceful 
rendering  of  the  robes  make  the  statuette  very  important  and 
RARE.   14th  century  piece.  Height  9%  in. 

(See  Illustration) 

455.  ANCIENT  BRONZE  IMAGE.    Wei  dynasty.    Old  emperor  of 

Wei  dynasty  with  traces  of  the  ancient  gilding.    Height  7I/2  in., 

( See  Illustratiog ) 

456.  ANCIENT  BRONZE  IMAGE.    Rare  statuette  of  Wei  dynasty 

(5th  century).   The  standing  figure  of  young  Shu  emperor  with 
traces  of  the  ancient  gilding.   Height  71/2  in. 

(See  Illustration) 
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BRONZES,  SCREENS  AND  SILVER— Continued. 

457.  SMALL  BLACK  HAWTHORN  VASE.  Dragon  and  cloud  deco- 

ration in  green,  yellow  and  aubergine  on  black  background.  The 
clay,  glaze  and  heavy  weight  together  with  the  thin  biscuit-like 
over-glaze  and  the  deep  scraping  marks  inside  of  the  vase,  all 
coincide  in  declaring  the  merit  of  the  art  of  this  Kang-Hsi  pro- 
duction.   Height  91/4  in. 

(See  Illustration) 

458.  MIRROR  BLACK  VASE.    Tall  graceful  conical  form,  long  nar- 

row neck  and  spreading  mouth.  Coated  with  brilliant  black 
glaze  of  absolutely  even  texture.  With  the  original  teakwood 
stand  made  for  it.   Kang-Hsi  period.   Height  10  in. 

(See  Illustration) 

459.  ENAMELED  INCENSE  BURNER.    Stands  on  a  tripod  of  ele- 

phant heads.  Cover  is  surmounted  with  dog-fu.  Conventional 
peony  flower  pattern  in  red  and  green,  over  turquoise  blue 
ground.  Kien  Lung  period.  Carved  teakwood  stand.  Height 
7  in. 

460.  THREE  COLOR  KIEN  LUNG  VASE.   Two  celadon  vases  orna- 

mented with  high  relief  carvings  of  figures  in  yellow,  green  and 
aubergine  glazes.  The  ground  is  carved  in  relief  in  oral  scroll 
design.  Impressed  seal  "Tai  chi  Kien  Lung  Nien  si."  Height 
81/2  in. 

461.  THREE  COLOR  VASE.    Rectangular  tapering  vase.    Han  em- 

peror walking  in  garden  with  attendants.  Green,  yellow  and 
aubergine  glaze  are  strong  with  iridescence  artemisia  leaf  mark 
painted  in  blue  under  the  glaze.   Height  9  1-3  in. 

462.  BOTTLE  SHAPED  VASE.    Narrow  neck,  tame  duck  and  gan- 

der in  garden,  wrought  in  high  relief  and  enameled  in  green, 
red  and  aubergine.  Palace  hall  mark  bearing  "Shen  te  T'ang 
Chih ' '  painted  under  the  glaze.  Height  7  in. 

463.  ANTIQUE  SMALL  CHINESE  TRUNK.   Leather  covered  inlaid 

panels  in  Dragon  Cloud  patterns  in  high  relief,  coated  with  deep 
vermilion.   Height  121/2  in-,  width  3OV2  in.,  length  20  in. 

464.  ANTIQUE  SMALL  CHINESE  TRUNK.   Companion  to  the  pre- 

ceding, and  usually  found  in  pairs  as  according  to  Oriental 
superstition  it  was  unlucky  to  make  only  one. 

.465.    CHINESE  CABINET  VASE,  cloisonne  and  silver  tint  of  blue  and 
violet,  by  Tamako.  Signed. 

466.  CABINET  VASE,  of  cloisonne  and  silver  pointille  in  pale  yellow 

and  blue.    By  Kawaguchi.  Signed. 

467.  PAIR  CHINESE  CLOISONNE  CABINET  TRAYS.  Quatrefoil 

shape,  ornamented  with  Dragons  of  the  Sky. 
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BRONZES,  SCREENS  AND  SILVER— Continued. 

468.  CHINESE   SOCIAL   SEAL   OF   CARVED   AND  PAINTED 

BRONZE.  Very  rare  and  interesting.  Excessively  scarce  work- 
manship in  bronze.    Diameter  5^/2  in. 

469.  TENKIN  BRONZE  INCENSE  BURNER.   Kien  Lung  copy,  with 

original  pierced  silver  cover.  Cylindrical  shape,  indented,  four 
feet.    Height  41/2  in. 

470.  COILED   DRAGON   OF   JAPANESE    BRONZE,   supports  a 

writer's  ink  pot  of  Sentoku  bronze,  kettle  shape. 

471.  JAPANESE  GOLD  AND  SILVER  BRONZE  PHOTOGRAPH 

FRAME,  with  storks  and  lotus  in  relief.  Signed. 

472.  Y  AT  ATE  OF  BRONZE,  inlaid  with  silver  wire. 

473.  A  TRINITY  OF  SUNG  BRONZE.    Three  figures  of  bronze 

Buddha  with  inlaid  jewel  stones  for  offering.   Height  2  in. 

474.  KIEN  LUNG  ENAMELED  KORO.    Stands  on  lion  head  tripod. 

Torquoise  blue  with  red  and  green  tint.  Two  squirrels  form  the 
handles.  The  cover  with  grape  vine  bearing  fruits.  Teakwood 
stand.    Height  5  in. 

475.  SMALL  STATUETTE  OF  KWAN-NON.    Rare  beautiful  spec- 

imen of  Sixth  Dynasty  metal  work.  Stands  on  elaborately 
wrought  stand. 

476.  OLD  BRONZE  :\IIRROR.   Floral  form.   Bearing  cast  inscription. 

15th  Century.    Diameter  4  in. 

477.  KIEN  LUNG  ENAMEL  KORO.    In  the  form  of  a  jewel  box. 

Turquoise  blue  tone.  Knotted  loop  handles  and  knop.  Stands  on 
four  legs. 

478.  ANTIQUE  BUDDHA  OF  TIBETAN  BRONZE.   Seated  on  Lotus 

stand,  showing  right  shoulder.  Gold  plated.  With  teakwood 
box.   Height  2%  in. 

479.  SQUARE  BRONZE  MIRROR.    Two  birds,  pattern  in  low  relief. 

14th  Century.   31/2  in.  scjuare. 

480.  KUEN  LUNG  ENAMEL  KORO.    Square  with  legs.    Tall  loop 

handle,  lion  top  cover.    Height  5  in. 

481.  HAN  BRONZE  MIRROR.    Round,  Two  dragons  in  high  relief. 

Diameter  S%  in. 

482.  HAN  BRONZE  MIRROR.    Round,  deep  blue  and  green  patina. 

Delicate  scroll  design  in  relief.   Diameter  4  in. 

483.  MING  DYNASTY  WINE  POT.    The  wine  pot  is  of  pewter  of 

rare  quality.  The  warmer  in  which  the  wine  pot  is  set  is  a 
hard  earthen  kettle,  elaborately  and  skilfully  enameled  with 
landscapes,  bamboo  and  floral  decorations.  Two  landscapes  in 
delicate  blue  and  green  shades  are  masterly  work.    Height  5  in. 
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BRONZES,  SCREENS  AND  SILVER— Continued. 

484.  CHINESE  LLAMA  MACE  OF  BRONZE.    An  object  used  for 

divination  in  certain  rites  among  the  northern  wild  tribes ;  the 
head  is  formed  of  four  masques  of  a  crowned  Diety.  Len^h 
9  in. 

485.  i\IASAMITSU.   One  of  the  great  modern  sculptors.    Large  bronze 

vase,  ovoid  form,  representing  rocks  with  monkeys  searching 
and  picking  out  the  red  crabs.    Signed.    Height  18  in. 

A  DISTINGUISHED  PIECE.  Masamitsu  and  Mitsumoro  are  two  of  the  greatest 
artists  in  bronze  in  Japan,  and  turned  out  their  most  artistic  work  between 
1878  and  1890.    Suitable  for  a  lamp  vase. 

486.  JAPANESE  BRONZE  AND  SILVER  MIRROR.    Of  the  middle 

Tokugawa  period,  silver  face,  the  reverse  carved  in  flying 
Phoenix.   Diameter  5  in. 

487.  MING  BRONZE  BURNER.    Tripod  with  small  loop  handles. 

Delicate  archaic  patterns.    Height  4  in. 

488.  MING  BRONZE  VASE.   Elephant  bearing  vase  on  his  back ;  deep 

green  patina  with  teakwood  stand.  Height  7  in. 

489.  MING  BRONZE  VASE.    Beaker  shape  with  subdued  gold  tone. 

Height  6  in. 

490.  MING  BRONZE  BUDDHA.    Seated  on  Lotus  Pod  stand.  The 

closed  eyes  representing  meditation.    Height  7  in. 

491.  MING  BRONZE   VASE.     Mottled  brown  and  green  patina. 

Height  6%  in. 

492.  .AUNG  BRONZE  INCENSE  BURNER.    Stands  on  tripod  with 

loop  handles.    Height  6iA  in. 

493.  FINE  SILVER  AND  BRONZE  MIRROR  OF  THE  TOKUGAWA 

PERIOD.  Date  about  1610,  the  face  of  silver,'  reverse  of 
bronze  carved  in  chrysanthemums.   Diameter  iYo  in. 

494.  BRONZE  STAxND.    Low  open  stand  supported  by  Three  Kylin 

Animals.    Height  6  in. 

495.  JAPANESE  SILVER  BOX  BY  KIOKUHO.   Signed.   Relief  dec- 

oration or  Cock  and  Hen  on  the  cover,  the  sides  exquisitely 
carved  in  Autumn  Flowers,  four  low  feet.    6  x  iy^  x  1^  in. 

Fine  example  of  tiie  best  modern  workmanshij)  in  silver. 

496.  CHINESE  SHINTO  BRONZE  LANTERN,  hat  shaped  cover,  and 

ring  handle.    Height  10  in. 
Unusually  good  piece  of  the  period. 

497.  MING  BRONZE  VASE.    Flat  hexagonal,  elongated  neck  with 

dragon  handles.    Height  11  in. 
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BRONZES,  SCREENS  AND  SILVER— Continued. 

498.  JAPANESE  BRONZE  TE.AIPLE  VASE.   Inlaid  with  gold,  shak- 

udo  and  shibuichi.  Warrior  riding  a  black  bull  on  the  body ; 
the  handles  as  Phoenix.  Height  18  in. 

One  of  the  finest  pieces  of  the  collection. 

499.  JAPANESE  BRONZE  GONG,  bowl  shape.   Diameter  12  in.,  with 

striker. 

Fine  tone  rarely  found. 

500.  CRAWFISH:  JAPANESE  BRONZE,  with  seal  of  the  maker. 

Entire  length  10  in. 

501.  PAIR  JAPANESE   BRONZE   VASES,   with-  coiled  Dragons 

around  the  necks.    Height  10  in. 

502.  CHINESE  BRONZE  STORK,  standing  on  a  Turtle.    Height  10 

in. 

503.  CHINESE  BRONZE  INCENSE  BURNER,  as  the  Sacred  Lion. 

Fine  piece  with  the  patina  acquired  by  age.   Height  7  in. 

504.  JAPANESE  BRONZE,  POSSIBLY  AN  INDIAN,  with  tomahawk 

and  bow ;  the  top  of  the  head  arranged  as  a  candle  holder. 
Height  13  in. 

505.  TWO  JAPANESE  WROUGHT  IRON  DECORATIVE  PANELS. 

Outline  work ;  vase  with  iris ;  jar  vase  with  lotus,  up  which 
crawls  a  Crab.  (Articulated.)  Mounted  on  ecru  silk,  framed 
■with  bronze  handles.  (2) 

506.  KIEN  LUNG  ENAMEL  VASE.    Beaker  shape,  deep  blue  tone. 

Height  9  in. 

507.  PAIR  OF  OLD  TWO  FOLD  SCREENS.   Rare  ancient  embroid- 

eries and  brocades  are  arranged  in  the  forms  of  various  fans 
and  Tanzaku  on  an  oxidised  silver  background.  Height  60  in. 

One  sold  with  the  privilege  of  both. 

508.  SUPERB  JAPANESE  BRONZE  TEMPLE  VASE,  (AND  HALL 

LAMP).  Three  Kylin  on  an  open  base  support  a  globe  carved 
in  relief  with  dragons  holding  a  vase  shaped  body  carved  with 
Phoenix  and  Peonies,  having  elephant  head  handles.  Above  is 
a  tapering  neck  carved  with  a  Dragon  holding  a  melon  shaped 
bronze  vase,  fitted  with  a  lamp.  Height,  5  ft.,  5  in. 

509.  PAIR  OF  ANCIENT  CHINESE  TEMPLE  BRONZE  VASES. 

Cylindrical  in  form,  round  which  are  wound  huge  dragons  in 
high  relief  chasing  the  Sacred  Ball,  the  base  and  rim  bordered  in 
a  kev  pattern  and  supported  on  Elephant  Head  bases.  Height 
38  in. 

510.  EIGHT  FOLD  SCREEN.    Dragon  Claw  Chrysanthemums  blos- 

soming on  a  gold  ground.  Executed  in  painting  in  relief  as  em- 
bossed work.   Tosa  School.   Height  68  in. 
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